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Program Schedule 

DAY 1: MARCH 30, 2013 FRIDAY 


9:00 -10.30 AM: Social Gathering, Laskus by offering Sinha & Kokha, Registration, Collect Name Tags 

10:30 AM: Inauguration Program 

Moderator: Rashmila Prajapati, General Secretary WNO NCC 

1. Call to Dias: 

Chairing the inaugural session: Season Shrestha, Chair, WNO 
Chief Guest: Most Honorable Dr. Satya Mohan Joshi, Chief Patron WNO 
Special guests: Honb'le Padma Ratna Tuladhar, Patron, WNO 
Prof. Manik Lai Shrestha, Patron, WNO 

Dr. Tri-ratna Manandhar, Keynote speaker Former VC Lumbini University 

Malla K. Sundar, Advisor, WNO 

Honb'le Rajcndra Shrestha, Advisor, WNO 

Prem Shanti Tuladhar, Advisor, WNO 

Daya Ratna Shakya: WNO Coordinator, for World Newah Day & Global Newa Conference 
Shakya Suren, Acting Chair, WNO Nepal Chapter 

Srijana Shrestha Pradhan, Chief, Central Department of Nepal Bhasa , T.U. 

Guests: Naresh Tamrakar, Chair, Newa De Daboo 

Bidhya Sundar Shakya, Mayor, Kathmandu Metropolis 
Chiri Babu Mahaijan, Mayor, Lalitpur Metropolis 
Sunil Prajapati, Mayor, Bhaktapur Municipality 

2. Nepal National Anthem and Newah National Song playing (3Min) 

3. Thahiti Manandhar Guthi: Dhapha Dyah Lhaayc (5Min) 

4. Swasti Vachana with Auspicious Shodash Lasya: Charya Dance from Portland USA (4 Min) 

5. Welcome remarks: Shakya Suren WNO NCC Chapter Chair (3 Min) 

6. Inauguration: Lighting of Main Twadewa by Chief Guest and 7 Small Twadewas by Invited Guests 

7. ‘World Newah Day’ Lasakush Song: Lyrics: Kavi Durga L. Shrestha, Music:Gujya Malakar (4 Min) 

8. Introduction of delegates: Foreign and Local Participants 

9. Special remark on WNO and World Newah Day : Season Shrestha, Chair, WNO (10 Min) 

10. Highlight on GNC: Daya Shakya , Vice-chair WNO/ GNC Coordinator (5 Min) 

11. Felicitation of : Most Honorable Dr. Satya Mohan Joshi, Dr. Padma Ratna Tuladhar, Prof Manik 1^1 
Shrestha : with Samman Patra 

12. Remarks by Dr. Padma Ratna Tuladhar, Prof Manik lal Shrestha (5 Min) 

13. Bhintuna Nwachu : Sunil Prajapati, Mayor, Bhaktapur Municipality (2 Min each) 

Chiri Babu Maharjan, Mayor, Lalitpur Metropolis 

Bidhya Sundar Shakya, Mayor. Kathmandu Metropolis 

Naresh Tamrakar, Chair, Newa De Daboo 

Honb'le Rajendra Shrestha, Advisor WNO 

Prem Shanti Tuladhar, Advisor WNO 

Malla K. Sundar, Advisor WNO 

Kiran Ken Ranjit NO A representative 

14. Special Nwachu by Keynote Speaker: Dr.Tri Ratna Manandhar Former VC Lumbini University (10 Min) 

15. Launching of ‘llalin Newah’ Souvenior by Chief Guests: Shreejana Pradhan and Team (5 Min) 

16. Speech by Chief Guest Most Honorable Satya Mohan Joshi (10 min) 

17. Vote of Thanks: Krishna Chakhun WNO Spoke Person (3 Min) 




18. Inaugural Session Adjourn: WNO Chair Season Shrestha 


12:30 PM: Samay Baji Break 

(Presentation Sessions) 

1:30 - 2.45 PM: Presentation Session (l) ^ flflTBT (Language, Literature and Education) 

Moderator: Sumitra Manandhar, Adviser WNO NCC 

Presenters: Dr. Sunder Krishna Joshi, Bajra Muni Bajracharya, Dccpak Tuladhar, Dr. Bijay Sainju (15 Min Each) 
2:50 - 3.20 PM; Concept Paper (I): Newah Study Abroad Program : Daya Ratna Shakya, Sr. VP WNO 
3:20 PM: Tea / Coffee and Snack Break 

3:40:00 - 5.00 PM Presentation Session (II) H’leblftdl, 4MH (Journalism, Movies, SM) 

Moderator: Sushma Bajracharya , Development Specialist 

Presenters: Om Charan Amatya, Bijay Ratna Asanbarc. Supriya Manandhar, Pushkar Mathema. (15 Min Each) 

5:15-6:30 PM Presentation Session (III): ^T: (Miscellaneous Related to Newah in General) 

Moderator: Kiran K. Ranjit, NOA representative 

Presenters: Dr. Kumud Kumar Kafle, Basanta Maharjan, Dr. Chandra Man Bajracharya 

6:30 Open Discussion and Rapporteurs’ report on presentation sessions: Daya Shakya, Coordinator WND, GNC 
7:00 PM: Session Adjourn 

^ ^ <\0 cTT 


DAYTtfO 

(MARCH 31, 2016 SATURDAY) 


9:00 AM: Social Gathering with Tea/ Coffee 

10-11AM Presentation Session (IV) sHl *{m. ch^il (WNO Chapter Session) 

Moderator: Dr. Bal Gopal Shrestha, Immediate Past President WNO 

10:00 AM: Introduction of WNO Chapter and Updates with Future Plans: Season Shrestha. President WNO 
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A Survey of 

Most-viewed Newa Music Videos on Youtube: 
Recurring Motifs, Interpretations, and 
Suggestions for the Future 

Supriya Manandhar 

Visual artist and journalist 2018 

Introduction 

Digital media is a significant portion of today's cultural consumption, at least for demo¬ 
graphics that are urban and connected to the internet. We live in a time of extreme media 
saturation, and the internet, television, print and popular culture become places where 
identity is 

• expressed: individuals represent who they are; 

• defined: individuals provide boundaries to that identity; 

• and contested: that identity might clash with others. 

Sites of cultural production also become tools for shaping public opinion. The various it¬ 
erations of the Nepali state have sought to control cultural production in favor of Khas-Arya 
identity, at the cost of other identities of Nepal, including the Newa. While this control is no 
longer as explicit, we still live in the shadow of Nepal's authoritarian past, and the Newa as 
a collective have never actually recovered from the social, political and cultural suppression 
they endured. This is reflected in today's Nepali mass media; it is predominantly Khas-Arya 
owned and driven, Newa representation in Khas language based media is othered through 
misinformation, or superficiality and tokenism. Newa media production itself is a tiny sector, 
and unable to expand beyond niche audiences. 

Newa activism is already reaching a crisis situation where Newa youth are becoming 
increasingly disconnected from Newa issues and Newa identity. An important factor in this 
is the mediatization into foreign culture(s) through digital media in the absence of cultural 
production that reflects one’s own community and background. While immersion in foreign 
cultures is not harmful by itself, the dearth of youth-engaged and meaningful Newa digital 
media will mean that Newa activism is overlooking an important site of engagement. 

According to Amazon’s alexa.com, based on a range of metrics such as number of 
visitors, time spent on the site, percent of traffic from search, and total sites linking in, the 
most popular site for Nepal is Youtube. Since Newa are concentrated in Kathmandu Valley 
and other urban areas of Nepal, statistically, Newa fall under some of the most digitally well 
connected demographics of Nepal. So, we can infer that Newa comprise a significant share 
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(in comparison to their population) of Youtube's Nepali viewers. 

While there are many types of content available on Youtube, and the most popular 
globally, appear to be product reviews, educational/instructional videos, skits, vlogging, 
and gaming videos, I decided to look specifically at music videos, for two reasons: (i) Newa 
music videos are more abundant than any other category of Newa media on Youtube, and, 
(ii) they have shorter durations (unlike searching for full Newa movies on Youtube), making 
It feasible for me to explore a larger number of them. In the following paragraphs, through 
analysis of Newa music videos, I compile some of the recurring motifs, and then I discuss 
them in terms of their metaphorical value, what messages they communicate and perpetu¬ 
ate, and I identify areas for future exploration and development. 

Methodology 

Using the search terms “Nepal Bhasa songs” and “Newari songs”, I compiled the 35 
most-viewed Newa music videos on Youtube. These were my criteria for what music videos 
I included in my analysis: 

• The song had to be in Nepal Bhasa 

• The video had to include a sequence of scenes (i.e. video editing work had been 
done) 

• I omitted videos that showed 
o Only a static image 

o A slideshow of static images 

o Just the singer singing (for example, as a live broadcast) 
o Static recording of dances at programs (i.e. shot from just one camera vantage 
point, not cuts in the video) 

I also used view count as the metric to confine my viewing sample, since other metrics 
available were not as reliable for the purpose of my analysis. Users can upload very old 
videos at any point, making it possible for an old music video to have a recent date. Video 
popularity was also contentious, because a video with one view and one ‘like’ will appear 
more popular than a video with 100 views and 20 ‘likes' and 25 ‘dislikes' for example. I de¬ 
cided to use view count and analyze within that sample, so that this exploration gave me 
an idea of what videos were being seen (and thus, which videos had so far had the most 
chances to propagate their subliminal messages). 

I arranged the collected URLs into a rubric, and noted relevant information such as 
whether the singers were visible in the video, what kind of theme the video had, what genre 
the music was, what archetypes were in the video, and so on. 

Considerations 

Any Nepal Bhasa music video that was not tagged with the terms “Nepal Bhasa” or 
“Newari” would not have been included in this analysis. Also, since it often takes a while 
for videos to gain viewership, the most recent video uploads would also not have made it 
into the list; the vast majority had been uploaded more than one year ago. There are many 
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reasons for high count of viewership on Youtube: some videos might just be popular, some 
might have been uploaded many years ago, enough for it to have accumulated large view 
counts, while others might have more aggressive marketing and distribution online. I have 
not analyzed this aspect of video viewership on Youtube, as it is beyond the scope of this 
paper. My analysis was also focused more on the visuals rather than the lyrics or the song/ 
music. This list is not definitive or comprehensive. Rather it is simply a small sample to 
investigate how Newa identity is being represented in these videos. 

Discussion 

I selected only the 35 most-viewed videos that resulted from searching “Nepal Bhasa 
songs” and “Newari songs” on Youtube. There were significantly more music videos tagged 
with “Newari” than “Nepal Bhasa". Of the videos included in the list, the one with the highest 
view count was “Figure Coca Cola” with 537,810 views. In comparison, the highest viewed 
Khas-language music videos have upwards of 20,000,000 views. The lowest view count 
on the list was 25,704. Fourteen Newa music videos on the list had view counts above 
100,000. Most of the music videos also happened to be from the same distributor (High¬ 
lights Nepal). Singers such as Madan Krishna Shrestha, and actors such as Ashishma Na- s 
karmi appeared multiple times in the videos in the list. Which means that the list cannot be 
considered representative of Newa society and is not sufficiently diverse. The majority of 
the songs were also in the folk/ fusion. There were more male lead vocalists than women; 
there were more male solos in the list, followed by duets, followed by female solos. While 
not all the songs were about romance, that was the overwhelming topic for the videos. 

Below, I analyze the different visual elements in the videos, and also attempt to interpret 
further meanings from them. 

The Treatment of Newa Identity 

While a handful of the music videos showed entirely contemporary settings and charac¬ 
ters, the rest always contained some visual elements from Newa tradition. This was almost 
always either the wearing of traditional attire, some modification of the traditional attire, or 
having the video be shot in a traditional setting with Newa architecture. 

Attire. The vast majority of Newa music videos feature actors and singers wearing tradi¬ 
tional clothes, including (for women) Hakupatasi. In a number of the videos, actors change 
into different clothes throughout the video. In some, this is merely a visual ruse, but in a 
lot of the videos where this ‘dress-change’ happens, the actors fluctuate between contem¬ 
porary western clothes in one scene and traditional in another. Often, the video starts out 
with western clothing, and there will be a scene in the middle of the video where this dress 
change into traditional clothing occurs, momentarily. Visually, this skip tends to feel like a 
fantasy or flashback; that the characters, who live in the present time, are taking a flight into 
fancy and imagining themselves to be authentic Newa living in more idyllic times. In some 
of the videos, instead of proper traditional clothing, the characters wear modified versions. 
However, I noticed that this tends to apply to the women more than the men. Often, this 
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contemporized Newa garment takes some form of black dress with red bordering. White 
this is an interesting attempt to innovate, it appears to be a very common trope; after a 
while this pattern becomes repetitive. The appearance of Hakupatasi in almost every music 
video also makes one wonder if there are other staple Newa designs. In some videos they 
are wearing really posh clothes for everyday life, overdressed. 

Settings. The videos that take place in contemporary settings are shot in places like 
neighborhoods, roads and parks. However, these are very few in number. More common 
are videos shot at Durbar Squares, or in front of some temples, or in an older neighborhood 
with visible Newa elements like tikijhya, or indoors, in a house with Newa architecture. 
However, in these, there are either only close range or mid range shots. For the video to 
create a plausible scene that implies a wholly Newa existence, the cameraperson needs 
to avoid shooting any contemporary object. In the attempt to contain what shows up on 
screen and what doesn’t, the videos have a constricted atmosphere, always lingering at 
a certain distance from the actors. However, even where the lineup of the shot carefully 
avoids all extraneous elements, there is always something artificial about the scene, be¬ 
cause it is usually highly minimalistic, and doesn’t make the viewers feel that they have 
been transported into another time. For example, a music video will show a couple wearing 
traditional clothing and dancing in front of a temple. Under normal circumstances, court¬ 
ship would not take place in this manner. Neither would such a location be so vacant in 
the daytime. All these things break the viewer’s illusion of the scene, making it appear like 
a theatrical stage. In other occasions, when it’s a venue such as the Durbar Square, the 
audience’s presence on-screen becomes very distracting. 

The landmarks appear as props on a stage, rather than as important elements of a living 
culture. This mainly comes from a lack of coordination between the actors and the setting. 
Gender Stereotypes and Representation of Women 

All the Newa music videos analysed perpetuated gender stereotypes in one form or 
another. Women were shown as demure, shy, or nurturing. The male is usually the main 
protagonist, and is given greater character development, in the case of story building. Most 
videos revolved around narratives of men pursuing women. On a number of occasions, 
these women were shown rebuffing those advances, only to be pursued even more. This 
has the potential to give the youth some very negative messages about interaction be¬ 
tween genders. Women are seen dancing, or serving someone else. Or, the lyrics hint at 
their overt materialistic needs. Rarely did we see any bold, assertive women in the videos. 
There was not explicit expression of LGBTQ Newa identities in the videos. 

Most of the videos dealt with couples’ interactions. These interactions were always 
sites of gender stereotyping, and the couplings were always heteronormative. The few 
music videos that were not of a romantic nature were about festivals. The videos constantly 
showed women as either caring, nurturing, servile or conniving and entitled; there was very 
little, if any, personality expression for the female characters. The most common role that 
women were shown in was that of doing household chores. As theatrical place setting, this 
was often working in the fields, carrying water from the well, or serving a bhwoe. Where the 
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women wore more contemporary clothing, it was often of a more sexualized nature. 

Many of the music videos also promoted harmful ideas about consent; the male lead 
would relentlessly pursue the female lead, often in the face of disinterest or even rejection. 

Choreography and Editing 

Many of the videos included some form of choreographed dance. However, the skill of 
performance often fell short, whether in terms of imaginative choreography or the synchro¬ 
nization. Similarly, much of the video editing was basic. Some videos also had parts that 
were sped up, creating a comedic effect, which often felt unnecessary. Similarly, where the 
lyrics mention anything that was not part of the footage shot for the video, found footage 
(archival footage) was often used. The difference in frame rate, color, choice of camera 
angles, and other details often gave this away. This splicing of found footage into the video 
footage was almost always jarring, and took away from the viewing experience. Many times 
the choice of external footage was also questionable. For example, the found footage often 
included that of foreign tourists enjoying festivities. These seemed less to do with informed 
choices and more to do with fetishization of foreign-ness. 

Many videos also made use of flashback’ narratives, and these were usually shown in 
black and white or sepia. 

Themes 

The videos focused predominantly on romantic relationships. These either showed a 
couple’s playful interactions, or a love story beginning and coming to fruition, or a man’s at¬ 
tempts to woo a woman. Only a handful went outside of this formulaic theme structure. For 
example, Madan Krishna’s Hathaye Chayemate was a critique of today’s pursuit of wealth 
and disinterest in philanthropy and family. The neglect of senior citizens, migrant labour, 
lost agrarian life, were some of the themes explored. Ramana Shrestha’s song on kija puja 
theatrically explained the origin myth behind the festival. Though this was different from the 
trend of romantic themes, Shrestha’s video didn’t shed light on any particular social topic. 

In general there was a strong disinterest in social messaging. None of the analyzed 
videos promoted any kind of Newa political activism. 

Criticisms and Areas for Future Exploration 

The biggest problem behind Newa music videos is that they appear to be made without 
sufficient planning, and never achieve the level of finesse needed to compete and outshine 
other national media production. Directors and producers don’t appear to be treating mu¬ 
sic videos as an art form by itself. Rather, they appear to be made solely for the sake of 
promoting the artiste or just having a video to go along with the song. Artistes too appear 
happy that a video is made at all; the quality of the video becomes an afterthought. The vast 
majority of music videos do not appear to have had a storyboard prepared prior to shooting 
the footage. The choice of location and clothing follow generic patterns (temple squares, 
Jyapu dress and Hakupatasi). 
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The music videos tend not to have professional dancers and actors. Often, singers fill in 
lead roles themselves. Because of the sub-par performance, the videos appear amusing, 
albeit that too not in a very interesting or engaging way. 

Newa music videos also need to break out of their choice of media, and explore me¬ 
diums such as animation, stop-motion, special effects, shadow acting and puppetry. The 
storytelling structure can also be changed: reversing motion to tell a story backwards, using 
juxtaposition to convey meaning, or showing the same story from the perspective of multi¬ 
ple characters, for example. Flashback, video inserts, and dream sequences are the only 
storytelling tools that were conveyed. 

It's also high time that Newa media production did more to break gender stereotypes. 
Considering that women are supposed to be one of media’s biggest overlooked demo¬ 
graphics, it will do the industry well to depict more assertive female leads, and female char¬ 
acters that are not one dimensional. Similarly, LGBTQ persons should also have represen¬ 
tation, and when doing so, it should be done in a way that gives dignity to their identities. 
For example, cross-dressing is often used in general Nepali media for humorous effect, 
but people should be mindful that this can create stereotypes about transgender persons. 

In terms of representing Newa identity, we need to move beyond cliche representations. 
This may mean moving away from the genre of Newa contemporary folk and into pop, rock, 
metal, hip-hop or dubstep, all of which can still be sung in Nepal Bhasa to make it a Newa 
production. Durbar squares and traditional garments are part and parcel of Newa identity, 
but Newa identity should not be confined to those alone. Young Newa today cannot relate 
to such forms of cultural production. In the off chance where they find a contemporary piece 
that relates more closely to their interests and their lifestyle, it tends to have problematic 
messages about gender interactions or social views. 

Conclusion 

A vicious cycle seems to be taking hold in Newa new media production, where there 
is already a limited audience, so low number of consumers brings down the possibility of 
investment and revenue. This in turn leads to cost-cutting, poor quality work, which puts off 
people who are being exposed to far more high quality production elsewhere, and so there 
is no substantial rise in viewership. The videos themselves do not appear to be doing much 
to loop in new audiences. Why are K-pop videos so popular among Nepali youth, for ex¬ 
ample, and how many of them actually understand Korean? A survey will probably reveal a 
low language comprehension to popularity ratio. Cultural production such as K-pop music 
videos or Japanese animation, or French films have spurred people to learn new languag¬ 
es or at least be more curious about the communities of origin. It’s time for stakeholders in 
Newa media production to draw important lessons from this and look at how Newa media 
production such as music videos can become an important tool for Newa awareness and 
Newa activism. 
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Pdfan Tl^f<f«itNTT-3n4m^^^cHMiO[ sn^^Nit^n MdH+M^ii ^:Tftf3rtt ^OP^d, ujhuh^^sjmtsW, 
(Vldfl (^>:frr), ^ (^^>), eT's^lfa (h^ 5<) ^W^TTFTMT timi^Psdl: ^T^aTFld^T 

^•Ol: <IW*4 <4(<iy ^ld I ^KH 3" ^Jllid ^^TT^TTTpTd, ®T3TTcT <W'Jim<4l ^idHlrHti r«4l^<4l ^TT 

d-Mlfdd, ar^«T:8T: RRT^TI 



^TT:, ^>tll>l4l isl^g I ^$1V HT^f ^miji41 U: 5TT ? ^prtffa *jM 

^^1: ^aRtlfcOTafaxiKI <4*11 <<IH,«»5 H^ni^l: WJIag-i^cTfc!? I ’fat:, MhI I^sl.^fr r«h 
*^cq I ^d>*/ST: d>dii)4l h^i ^f’wf I *it •inin^i «»><ni<^ra e *'K u i 

^:?P{ ^dl^Pd 3RHSlf 2TRT: 1W: I J^dffa S^SffadT^ J^fa ?Flfdftsia JRKIld 3ftT ^ 

*sn i ^uftdi i 

2.2it 


^T:cr wfa'id^ 3wt frpj, s&rr (* }md*^d)^ l^nftcr Ff w ?faf 

venMjJ f I $fa «IP(<H3«R tyfoWlti, fcvrft, Ff cW^fg f I 3i# ^firf $fad fa*3f W<( 

IT^I $fad W*A gdd*{. 5=^ *f - 


1. ^HKiMU-sn (3t*T ^) ^Tfft *{H^dl: - gfatf F^Klf «*Tnt #RdVrcf *TR3J ^jd: <11^1: I *FPTT ^T:d 

^d'il'A ^f: ( <TC wfad: fa^lfafad I «M My £ I 

3. *4M*KI Sift Rwdlfad %^T: - gfa# HI^INI (^Wld'HIMl) WfafaW W+l(l diPRM^I (®¥-3TPf) 

«mf*«iRl =Fn^:g3T<rcsTr5i gfasp# irai^farcpft, girarsflp «p*cNi«ft srfa^d»ii*ft H: 1 


\ #T Rft vmtft ^T: - ^*rid»ll«lf Hfa Wfafo* aMUll^ VNT (sfifaft) tJRJrPf I 5RTCft 

}«iid }m:*TTMfdfaftlrd R? | ffa '*^|{^ ^TT^f 3T1?^T ww 3J? I ffatf ^^cTT<RR: I «fjj ^°?<c hi4*ii 
S^ flViW-d^ <<*^<r|i|| dl^-#fa*ld wfo{ #<Tr<*fldq# *£fa* R=gfaf 3WT g:<J dFfEgJ % 

JJdltft ^dl:d^ TO ^4 iM|: I 


sff^TT ^T:dg# «r:J ffari<FJT FTC *J^TT?FT ^I^HI: I ffa ^TM 3#RJ5?P^) ggfcf $«pf«MJI ^cPJtT 3^# 
I dT3TT: Fre>y$*dd -^T:d*)Hi<nH’'s<ri<<i ^iil^dl^fl *sT:, ^^FTTcll^«Twfa'lPTT h<<j I ^HKrlH u sd 
^HI«M TdWlftd (swW)<!) ^T: O': I ^ FTC 3J5FTT: W 33Ef ^^3T: 

dl^Hh I 


^cfT:d^ ^Mld^dd^l, <lI^-M HMC1NI I ^Id*tWf 4«M: ®d": 

J i«Kl'5l«»>ld < (W*lO Hl-^dl Wd, I ^l^<i Wl 


FFTFJ, ^3Mf^:dT, flfa (cll-0<a, F<«tilO ^TTCsR£ «^dl I Fgd> ^PPJ, ^Mld^l 

5T:drer:dr %rf^ ^ “«pr f^) ^dM‘j f i w^Tt 

Mif^w ^ ^ (Ihftr) ^ % toftr q| i Mr p; ^ ^r stem <w 

3l¥ ^3FS ^Mld^ ?«?V9 =T^fH^f ^dld^l^j (fcrf^) M^fd^lT 'rfdFT f. (1^ ?^o 

^lld ?) (*I?t) H<&fd dFJ^TTd | 4lW><4l dT^T '^Udl tu«*>K q*isii«wiWy f=(5t)M I ^31T:d^r^ 

ijd l ddM^ JI t^#PFdFTT ?f£ FFFJT gjjfct fftTfRT-M#T 3TT^f “^IdR Ff^T 

f^ioH’( e t>l Ol'd'l ” TX ltJ ^ "*(<41: i^5ftH^c(dH, hT^'II ')Jy ^ "I^^fl^ndl W" gylcf 

(M fa# 3far %fa^> ^ “5 pr <^t" ?m i ^«i6 # t (faref 



r-ijTsft, TO-jk, fsg-qfte ^rrr n u ncfl 4 ii<i «rra^ Wk 


rTFJkRTI 

^T:d^ ^MkrKfa<]4l ^WMW fafa 4K4K4I r^ir^W %RFT <<MlW'J ^:HT^37T: 

JRJ1 H«jtiH i ^R^^Hid^'id 1 i'aI^'Ji <! h l Wtaly ^e^JsT: k«FT: *m u u <nwWy <J I 3RRR^ 

^Mld^M^Ida JM<»), fdsbH, ^Mld, dW u l ( T R^) ^FS" (fafa) ftrfW^l J l<) k 

*TPlc) d^ R: I 3TT:^T:cRkMlH.Hld W^K^I 'RIM*! folk 3kRT 

-j-dnsl^ “d>iH ^kT" f£T, ■^ua^fclfa'sJR I uftdd I 

^IT:<Rk ^IdVWI «Rf&J ^fdldUlhJ <j1 3TT: R'Ff ^ C=T WT I SjfaRT Rlfrf 

•Jdlld Prek I 3faRT Rlfrf MlcJ5 3def, 5R3TfrF <RTC dRMI: I ^HldVHNI fad>RR[ 'JSlfd ^RcT fakfadT 

jrfrr^it:, didifak ^«N«t>ii(g 3?3 ^r (subsidy) #tt: i ^qicmRi^RRftrerT (self-taught) rj>, 

ftvnfaeF aFkRT r5T:R£, Hfdd'RRTtRTRJT, 3flf<{ H¥IW fo<AHI: I 

tf^d k:Sf, «ffaT: k«FT: SRSRff R^sT ^fdRId <lfWt| kk^-cd^Rd ff *1^ §kkkR( 

RT:, RRRFJdjcT ^ t°RT: <<I^HI: | 3TT: tNfodl'h^ I 

tfP^RRTRRT: sjfW><4l<1 Pd^ld <4 l<iH I: I 

^wrtrt ffak RRW 5U RTRT R: I S{fW Pd+W f fetflditf ftl^J ^ | SjfaRT 
faRTO-sFR I VNRRT^«T^^TT:, 3^^5RT: RW: 

cR^RTg I ^WRTRRT **dlrM* ?3RR SI^W ^iRRRT: I k^cT WTOFkrf RT:^ }m<r1Rlkr«( 3TT, R, 3Tt, 
R:R: («T*f) ^ 'Jf, 3fa? 3Tt RRTR, RRTRT: -«(H.U 3kTTR R?Rfa ^RTRRTRT ^RRR£ 5 I ^ 
- ^TRT RT:RT <t<^a fc(^4-: ) dRJ ddH 5 I ^RMRTRT ?RfaR : 5dfa<R[fodTR[^RTRRTRT^ 

3T^ t *TRf k -ed^m: mRTT 5, 3fa? ^5TT: ^fR:R?r ^-arnf *TRT^k t^kf <RT: ^ (^T:) 

x^rt:, 3f^jfr'TRR;k Newah ^^n-. w= rTR^ft, ck» tnt^3tt (srt^ kf, long a) ^ 

#f R:, fftREf 3»fdflTi> ^Ef-f^-: ) kRT^hFdT^ftl 


3. 0)0^4 


^T:cRk 3TT: ^J5Rq;^T:cR;PRit Tq^m <<l^e ^t^T: <4l<JHl: I vJ<«hl<sl RRT: ^fRI^d 

J^T, r«tWlRa, ^«»>ldr««d RRT: 3^ ^cT: «m<jHI: I RTW^Rsk 

J?I^r^n^RT: I 

^rr:d^3RFTT m pMr: 3f^fkWTTR^i;%TTT^Tr: I ^T: l^rnn^F, 

>i' c ^ fcK^ ^ *T^t 5 *!flT ^1 ^dl: IVlUlRI *f 3fcR> 3TRR^ 51 frWT 

VM-RTf^R[ krtkcT iRlk ^TT: 3**2RR fRR I ^RftVUdd^k 'jH^f^fd^l^rR d«F 

Hi^ni I 

^«ll: fdf*H I 3TT: ^ 5R=f -tvIdlVlfV Istaid WWl 



fafa 4 f^qT: - *rf>, ^ ^i ^-whnw ?faT:3 gig ywwH 

3Trfe 'IhwIciW yi<W IWi^s ^i 3 ^ ^TMf^rrr f^TR 3 ? i 

^t:?f^ 3*mf 5TPT: c^FT:, ^ ( 3TT: ^3 tfWrtsf 3RF ^mrnfcf^T, ^PPSTC ^ 

W: I ^5FT: ^ 3TT: Wl #R? &&&& tfr, sfcr, ftJWfT, WFfa WZ (?.W. r nr.^TT., 5T5T) 

fSPTT: I3TT: Wf^FH^ tftfa<r fffa&fa SfcntcTCH, =3#WT:, 3tffcT 4*R Z Uft&l -eeH^I^I: I 

<t : ?t ^3 swqr if 5iq%3 =r #wr ^r 31 w ^n?ft ?t te^faT ^ 3 , ^^3 <4hfW3 
§ f wq; srrfa-F3?TW F33 5? 1 3 TT: *far wd^ }w3 mhI*>jH 33 UHi^ftidi ^q3T : 3 3T ^ 
3 $ 5 I 3 fWr RTf3 WR tfiRFPITcT it? teft/lfc^t ^/tfaRT FT:?TR 3 ft? *3¥-3Tpf 

^(«h Fy ®f: 3 frftt if/4fW>M! <41<^6 \\ «r<T:?iR 3 ?F 3 stt: yirif 

tsffa ^RiT: *3? * 



Production of Diabetes Awareness Materials in Nepali 
Language by Canadian Newa Guthi (CNG) and Pharma¬ 
ceutical Horizon of Nepal (PHON) 

Kafle KK 1 , Prasad RR 1 , Bhuju GB 1 Rajbhandari V 1 , D.C GB\ Karkee SB 1 , Shrestha BM2 
PHON 1 & CNG2 


Canadian Newa Guthi (CNG) established in 2005 has been involved in different activities 
including health information mainly on diabetes, heart and stroke, cancer, kidney disease, 
arthritis, osteoporosis etc. It has been conducting information sessions in cooperation with 
organizations like Canadian Diabetes Association, Heart and Stroke Foundation and other 
similar organizations for community members including Bhutanese community members 
on preventive measure. 

Pharmaceutical Horizon of Nepal (PHON) is a NGO working in Nepal since 1993 with the 
objective of improving use of medicines through strategies of information, education and 
research mainly of consumers. Brief information on some important studies, trainings and 
provider/consumer awareness are listed. 

Studies 

a. Prescribing practices in health posts of districts affected by earthquake: It was con¬ 
ducted with the objectives of finding out prescribing practices before and after the 
earthquake in three most affected districts of Bhaktapur, Dhading and Kathmandu, 
in 2016. 

b. Patients' adherence to ARV (antiretroviral) treatment: Its objectives were finding out 
patient’s knowledge of dosing using WHO indicator, and adverse effects encoun¬ 
tered in patients, in 2005. 

c. consumption and quantification of modern drugs for human use: The objective was 
to estimate the consumption of antibiotics and other medicines in Nepal. The retail 
sale value of local production and imported antibiotics and other medicines was es¬ 
timated, in 2001, 2006 and 2007. 

d. Patient's knowledge of using anti-tubercular drugs: The objective of the study was 
to find out patient's knowledge of dosing using WHO indicator, in 1996 

e. Trainings 


i 




f. MAT for journalists: Six groups of journalists on “Medicine Awareness Training 
(MAT) for Journalists”, have been trained. It covers significance of age and patient 
conditions on drug use, different dosage forms for medication, vitamins and tonics, 
cough and cough preparations, infection and antibiotic use, importance of proper 
storage and disposal etc. The training also includes group activities on cough and 
cough preparations and infection and antibiotic use.). 

g. MAT for School Teachers: Four groups of school teachers on "Medicine Awareness 
Training (MAT) for school teachers" have been trained. The coverage is similar to 
journalists but group activity is on vitamin and tonics. 

• MAT for women: one group of women on "Medicine Awareness Training (MAT) for 
Women" have been trained. The coverage is similar to journalists but group activity is 
on first aid box. 

Awareness materials 

• Pharmaceutical Products Directory of Nepal (PPDN). It has been published in 2003, 
2012 and 2017. It includes therapeutic category, composition, dosage form and trade 
name of the products. It also has index of products, list of importers and directory of 
manufacturers. The 2017 edition of the directory includes information on indications, 
adverse effects, contraindications, cautions and interactions in addition to other infor¬ 
mation in previous editions. 

• The translation of five pamphlets on diabetes include Are you at risk?( It covers risk as¬ 
sessment factors for type 2 diabetes), Prediabetes (It defines prediabetes and awares 
long-term complications associated with diabetes that may begin during prediabetes), 
Diabetes (types of diabetes, symptoms , prevention of diabetes and treatment of di¬ 
abetes), Just the basics (tips for healthy eating, staying active and taking required 
medication) and Staying healthy with diabetes (things that can be done to stay well 
with type 1 and type 2 diabetes) produced by Canadian Diabetes Association (CDA) 
were done into Nepali language by PHON in co-operation with Newa Guthi-Canada 
for the benefit of Nepali speaking population, in 2016. The translated pamphlets were 
field-tested among Nepalese population in Canada and have been finalized. 

Website: www.phon.org.np 

Email: kumudkafle@gmail.com 
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TseJvxHUJ^ 

ycjtrl : W{ fe'-HwH 


*t. 3T. ^<y an ^fn?ft 

l^TRT^nj ^fflSlftieh Mdfddl cdW: F 1 ? 3 ^tY fe^Hl: ddld I f$34l: 

sjtoPw jpmcfr r rsN^ ^ 51 m\ *ntoF w~f^ 

%3qT: M^ J J 'Jlch TF|, dcfa|.Rl<l c^rcTT: PcrWd^^: 

^I^RT: djcT: j[ - *fTFRT*rf^RT<{IW SpiT:^^T ; Hl^fb H^l 

%Ff cA'J h^Iti-? 

«W^I?J «n^TTSTTcq-3T»Jcf (NPDJ) 3J%3F% 

^HUrTHI^I^ r^N. 3TTc*T ^RT TFjf (d>l^ ^ ?.) f^T 

fc(^qCi|^ (sp^ 3F£ JPrO , RTT:R: (^RJ 6°, \°, ^ ^°) STlfe 2 TFFP£ f^FTRT STToR 

3F{cT^H^Hdldd^ 3R[3TR[H-cc^ 3^3F^^ 2 JTJ J£JRcT3faf ^Tr^n^l-oW 
^ I ^Mld’HRRI ^1+^1 ^sRI*! ^ll^fT =FT: : ^3) <T^ 

-*ZIP£J SR faj STR ^ m\: ^ 3W{ !P^J ?J% f^TT: STR^ 

<m f^i: FiT^j qftcr&iii g^rra^f dHM’sj *%i ck «jt mR^h^i g- 

MTcrlHI: * 1 %, TT^f qTqjJ, I 

H^lchfd farFF: %,% t^FT: ?oU3 ^WHRT *F{ =S5R33J V £RT^ yPkldtl-H.’^F}; 

dR f=RW VljJdl 3HlrH 3T^d^ ^ftlH-R RT rjfcT Hldl: ^RJFTiJ ST 3dVfeRT^Rj 11 

HgtMVl ^TFJ dRT: 3T^tFT R F FcTT: ®d-^ J J ^TT:^J SRi' H*S| ‘f^T’ ^T 

‘^mf5Ff ^RT:’ WR% m dHTtal:^ d^Nl4 cRcfr 

‘^TRT oq|ct)l(^l«t> 3T:^T: ^TRT ^TT^TT ^T-dH -‘^T’ rdT^MId:®?!^ cRT ^JT: W: 

BcT^ird'^hJ % I teRT W F^TJ «FFT: RTT: S^ijcfr SM? Rl^MRf W: 
H«d^ fadl WFSf^T:, F f^fddl qfgHI : 

^ 11 'HdcrlH. rd^l^T -^RT '*R> O’: I 

/v tRFj3Ff^3^f^ ^f-%^TF|^Tp|3^RTcounter part 

/^/ 3TtTRiT^T ^T ^RRF][ /F^/ -eo|<iy qMlfctf I 

^RT:tT^f 3R} H<<J F >W<d«I ^RiT: 3T 3TT f /^/Rlcf /%/®c|^ RT.^fcf /F^[/ 

=55r:FFf -fd1 tpj rt, dw<4)+<«i ^^jftrf ^ 




/5/5T 57<J 5 5 /%/^ 3^5K°T ^l$5 5 - <?5 ^Ml<rfl 

555t (bhayeko)l 

Rn^u 

^^RT: -vsoo t Pd^H’ I ^IM^fl (53TT5 t 4 ?Vk: 

Vc)^SntR: ^c||<wr^l ^v8f-«1^ld:55" ^ckMi J ll«w 37TJ7T5F5T4>l$5HT?H^^) l^pf 
(six days) 1 ^ Hl^id: 7<p§ ^^TFTt -«*55 5RT I -^§/*|3 5* STSW W: ifaftRIsfo 
#5T: ^5FJ 5T7T55 5, 3^f S£«fr I 3T$ '5F?5’ 5 TsT:, I^FT:’ 5 *3: I ‘^MI'^I 

37sf- previous 3“ S’: following 5 75:, ^5T: *717715 *fT cat 5 TsT: daughter-in-law 5 71:, 
w. «n^rq; 5T’5 75:, f' R 13fiRfr light ^ wf ^filtrR w-., ?n$lw:\ 

5y§ >. 7j|3 -fa^ftWI df<H15 37JO': *H H6W1«I /F/5T f I t*tPi wlWni «5 

75: I 

?TOftT 

fa?forr: 57f ^ffrt VHT: (hypothetically) ^FrcrfcTFfan': I &35 

TT^ffr - 

^RTST^n^ff (15.7f. ?Vk: ZV-R's) '^TRTHRT ot»i«h<oi) kf^dl °^«15K 555T: -oeNhil'jlVf 

«r» ^:RT, ^trwrf* 35 TTferaT 7r4m*5 tow sm^wi: i^fter = 535*715 =5*53^ 

=5^5^15=5^5^, ^ftTTr^T: =555515 ftr^rq: 3TTfc =5355773 I 

^MH'Miqi ^*337 *775 Sgjfcf cTRTT ^5^5^75 3-c5Kq 7T3T: =^3T5537:3*R3FTT: 

^75 ^ =5555 5T5RT: , 58Tf^- 


®5*77575 

^5 

Sfft&WSIcW 

srftftiTWFr 



s 



5t5 

s 

5^ 

fft 


f 

f. 

■)mI?1'I1MI5'0m)«-< 1 f <4 J ^d55"f^ T T : HI J o«rf «W5I55 TSlfarTT STfaeMUl MOM<4 -515 (^. 55T) -7§5 
^t) 1? 

#7: 

djfy&m 

ZfftrfWW ($%&) 

€57 

1S(£) 

R 5 

f$55 

f^35 

tfcllf 

515 

R5i|r5 



^MM*7NI 4t5^55157§R:7T 53 : 7sT;| S7*7T775*il<l')dl *11531 faqftfl 3lMd> MScf (phone- 
mically) ^51? 3^-^ = 55 ?, = 55 ? 37^ ^ 55if 1 



3Rf*T^ 


^T: tffo’TT : ffrT^TCT, 

#n W&m 3 +«^4AI| ^WTUK 


”fR<3" 'CiMfy tfPtiMKni HT;^ 0RTI jHrt'Jl'ti H<3+1 l *'+i<d VifN«b 33:c3dld:3 srai^ftPlT <1-^ 41 Pd 3HT <sl+1 
tfteqr ^g*rT = 5*3 ^ Mtjt: l^f' fast ^-. 1 ^5 fa oh tffaw ^tt ^ 

*u«ii'M 1 353 'tfiifji ^T ; ^T^mni *nfap sn^farcfr ^Rsnftr V 1331 RP<*>m R?i3 

cTTicTFJ tfP<*>^I U: I iff+^'4 i 3HlPqcti41 dP*>MI 35 *)lVll'J PsJMI cj-dj| x^'jj ^ | fafa?n33j M<rll: ^Hl -w^y 3 1 

T MT: ? JT far 4 <(lfl ^ «tl»i I 4Hin<( 35 4hI< 41 TO WRT:^ <SHi tfT'+iHl ^4)1 d<J! ■«Rj TJ: I *3 

fa.Tf d37 P’K'rK <pTHT "«H I foT.ff. Ro'tV 3 <*<n «j<rd *3” *H dl^ > 3 <H I 3TH 'Cmty fa ^HKrfl-y+J ) *fM*ir 
fflcbMWI ^ “ftr^” M c(<rl I « 3 HTO 3 T tflcfcm 13: I t 5 ^«^mf'J fall: 4 >Myi *)<si anfedHfl 

'sH'JllDl HI^Vfl^TMUslJJI 3 ZS( ^Rf>J M'fcbm ^??T dT:?TT<T i “fa^T *rt ^ P$0h• rf^T aiiDwitft *R*nftr 

Hl^mi d^+AII •^lMl’J-6 Hl A l<+> 7 Hlp4«til far 3^7 37^ Pdfaidi mP<; 4 Rm<n<dfl ln?^|ch cimPhi^'MI 3^3?<7777:cT7<T I 
y<lVfd ^3 e3i*ai4 J j fa.tf. Root foe1q:3 eR^d;’’, 3 Ri 5 ( 3:3 "371*77" tfaf 

*7I$4)m<., MRqcRl, f^jfr 3il<r| vflFd, UH<*4 3fa, =j}4lfl, Ri^i., 'if)cHfal7, qsRrRjl 3T73OT, ^41, 3ii«;j([ Hid, «t>i**jl, % 

OT^TcrRfiidiy hi4 3hi h*' ?« 3 ^ ^P+m \c 33 ^ 1 

^ ^r<H VfNM tfP+MI ijwi 3 ^ I 

£qi: <lQ>UKii IdtPKi 9P<n 

"fRg” R 133 ^PcbMIiU ^^“U^Hrd’’ftr?T^T | M^O - : |^?Pf^FTT 

f4?7W 4R w I 3 ^ Fsftidi m^ 44 iM^Pd^i 3 , 3^1 R^ U:HT ?ft^r ^ ^ mRkn fed ^jr R?<J 3 wa 
^ynrq«ft 3 fT? m^d l ^ 3?^ 5gfr ^3 " < 1 ^^ '’ WT3TT^4 ^qT:^ ^3 ^Rh^ F ^3 cRM^ g I ? 
<l-j|HPd f^Prf ffP+MI ^dj 3 Rf<+im I «=T tfT+MI ^^TlcT «TNf ^ 3 ^ ^P+MI 

■dRs, P^4 :PhM:, P'^Cll P'^ell f ^ PdMI: <S<=IIt^TT: fR?t | ^ Wyfirf f^Ps4l hP<^ 41 PHHI u I ^TT:3 3T:. I ^Pd'Ml^ld +PT<tim 

PhmRni «4^I^Mrfd*fP«Fsf ^n?T:3fl3l 3^!f^lHTffd^l««ll <+>W<sl^^jRrf tff+m <nr^Ti <$<fcdMs<fi «PdMl 

^ 4w vn^FTT ^Rf)Ml |Pdgm^«g' < 3f3'(4P«t)MWI -H®l<J34l*|t!Hi|ld c-clR^T^I SjPcJ^I Pd+I^^l Pd«(Vl^T 

3TT: frps<il nPqtJlqi Pd'tilW ^IT PsP'ddol (RT I mP^ 41 4 31?*n3RT^''PH^Tf «TF^ ^IT ?:3 §3T: 

3$T tJK^II ^1*4) tCPdiMI yild 3irq|^r*»» 4-^ ^i(l<< PsP^iicrl sjr<**f) <;<l«t)i ^35 * 

4mh'Mi«twi ,“Mw«icfl", “f^TT”, “^^7:”, “w”, "^TtP^Trq;”, "jffftyi”, “IcRfinF.- ir^rfW:", 

^ 3 ”, “st^^jit:”, “^Mfldifl”, “sfon”’, “ggirRr’’ ^13 tfT+Mwid ^f3RF?3 tfT<*m*ti ^+<)id: 331 ^w^raiq; 

di««Mi^ll “ ^TIT ” 'JllMH^(3{3^r<t,m H64r^^RMT r^ldid ^cTPJ7Pf<*MI JsTrTfT 
“IVf^” 4mH 3lnKpRii<< 3nP<;«iltPl iZ&a frfcmsmgl rilled dTtcTTJ RP+HI 3T: I RP+Midl Pd?^!^ 

371^17 ^<F:Rr ^ 1 4hih *im 3R> RjRnni^ ti’P^HiR 7i: i 33^^13 3^rr ^3 *4TW»mi 

W:<4K1 3ii4h dctiil^T^r: I 

^ai ■ -dRbu^I 9i'd Q9 

^anr: *n33T ^P<*m^l dl^ld 73^13 ^HTMPdHWI «)UsH3y4 Ri^T: (Trjr^IW), MPdHWI (#RS ,, fHa)WI*1lPvHd> 
hR^I’!('7^t (irm^orynrf), «i*?> ^nM^srsTTffc), *-^ 1 ^( 773 ^), ^ 13 ^ (3ii4h h^:Rt), ?3i3^ ^wwi 



^iri (^.-s rfcF^fV^fdd) TOR^QWim (?ll-d<M *ll«Hl), 4W d>ll<rH gi9d^q<IigHI 

g ^T *fld*fl (<h«£«i <a^<fl), gT03lfcig>l (gfag ^cT) "jWIg ^33n"(3^ra^ ?fe) g yrsfogr diuny SfalT (y^T 
aryig aiirMigi grcny hTVmi-hi qrfrT ggigi^.fnmfgdi fatfnfagT greny gaf (gfcrc fan dwi+K) 
g ggRT (<l*Wl<9< gg>:fa), tl^fcw. faqg 5Ry? [elW«l J5M) 3^ ftf?) tikni flW g 4T 

fair (<jq ^ J ?ld) ygg» irii*<ifv*i<+> m Msfwid g>:gHRT:y (»r*f*-i H+:fa{yfan iiwiostA) , si^jyqfy (qifag* 

3OT) , fcHfoch: J^lPd-*: ( M«n» l g a far g V R) , V:f# t^TJ TTT:( <Pd*tf g i ltj l) 4 fal' gWWW T * ET & l i{WJ (ft m ET: | 
"fag" ^TT:j^tT: tffaqrgi qdHayyyfa? '‘gmygry*, “-wHyqjy”, “feftwcfl* “didgry'’ 

^'•giy ^h$c=i Sfny(Wna foci cisy ^y?®fyy1 3TT: d<*<<l ^ -Idh RRf<t>A«» ^Twjfd " fo»g< IW*< “fa^^cTI 
Jdi IWh g?gT: gT:gT3feT3<U|yHy>FH I yfaf ITg^fayy^gT: fff+MWI f«lf«mdl 4«|2|ii^ eT:W 9}d| I 
gftig> feci 1 Wy 9 ^y f ohjkii ®3 ^ ®n®gy foy foy yfaqr fasf ^ : y ^ 5 *r ai^iy «<y *?t argr y 1 far 
fowid fdfdydi ygf jwgftrar fait grgr afa tedT g:y 9 ^ gyfa 1 sggfatfagr gry w ygi fgay 51 
w: “gmygry”, “«ny*y”, “tefafal", "rml*rry” fagiy fare ? fr ggr-f gry forNd m*i ggig-.y afrrcf eg fair 

f»? ^1^ ^TRT <T:J J I 

dfeOT: TlSniRn JdGKEfl 

^Mlnuiqiqi *ffo,qf 3TT:d^fT y^ *falt faTOT cITfar ardiy fajy yRT: faM W<*>K ,g*tffa faFKT «Jt3&M J «H)l\<Hy 
yy<.lfoj<i gdfcM y««t>RyariP<gKfl 'JH'dlf'd ^IMIMi^qi tffardPRiy i|f?HI HM^R 1 MiNRig faff gygmdf^95T:?9r 
few cgid^d dT:did«i «twi jftTftg qii^RT gr ^?4vi+ 9^4T^ *r<f?te 

rn5j(i+^i fe<qi rm<^<j «r 1 glen gyg g m«ink Pjyfd ^P+»mi «14iMwi <!^ ftn<m fqi<^y 9 :1 

oat {M&dki c{ <<^<hi 

ly f^rg 1 g : y qft^r g g : y ^^^1 mw ^tw 1 w p?ftt gggiy cR^t i «iHiPgd. 

1 -Ml<*>Mi w$W «T:y^gT: 3 # ptt:^ if ^y ar^RS^ ?4gT 1 ^ly «wirg+ ww f^ig-n 

^fyy 1 «HiMigi gi9^^yy 1 ^^lyif ^T+miW gTigi^'igr. 1 g:y«Tg>Mi^^ai^iy f?<jHi 9 ^<;4<*>hi: 
gsFT g;f? g9y gr 9% »w?y giywy tffaqr qf'day iny <r <s<W«i^ «Ti<h i<*> gnr ^rgr d445qi 1 3^grg^ 

ft?5% f?4% ^bt 5R> d4<ini 1 gfcf 5Ri ^gt gf^i^y wrifaft gy i ?g^ftrgy?#gv5?if ggrrgrygiygyi gryd 
m<sl wih Tg?q>d gr:Hr ^gfirfpj #wi g^ y?y <a<i^ig>i 1 ^gT: tff^qrsg: giy%gr: >)whi 'Jigi ^hi ^fy 

51 yfdiqid cT5rnr:gT <>M^rggim qi4y>«h ^ig> tfl'+mtod^d 3nMgr 5? 1 a^H ^grygg^rt ! g^y g?y 9: w «ff 

9^y*?d>'tSy,<m gfd I «4^iy mxif 9 jgurti «R^^9 - 

?) ®y^<^r«t) , Hi«4i ^ Finlfli, W^i«»>, Hir«JW^>ggxdi<*K 3 ^ d^tg>di ?gry?gT^(^n l^*<Tn! <<hi 

^ggT 1 ggig agffcfar ?nv ^rg> greTT 1 fR^gT: tfi^gigT ©Riy ^ygr ^y gy 1 ^g: g4y arof di4 d4y 
gciggggyf^ 1 

r) fd?!«i<* *ff+qwi 51 HT ^ $gi ^ 1 ^g=yfaa? 9R w^gra ar4% tffaqT «4g>r *wrd 1 tn4y3 m-. 14r 

^rt g^y N&igigr 3TfM=g(tf 9:1 rH5?i<*gi fe'jfni 9 .-1 #<Rigi <«b^ M^diygT:y w«g^9= 1 a^gginwidd, 
isrgug, ^9 ; r?i i ngggT^y i RigTy v ^'qyg^Tgi4‘cg : ny'giy 1 y 1 cragf gf^npiTiy y^y 1 

\) g.di+i<gHirg|Vj«b dytf qrar^gfay g?y tryte9 :1 «gsnMci> gyjtey^giy* 1 anfrgg. 1 

^gi: Rteqiy anWgrR^ytegr W3ftrgr:cTiy , sgT^ygy 1 

egftgf tsy^flgiqiH. n<;4y> 1 gr «g«yW hiFctj *g^ 9 :1 ggig^fteqigr gatefeRf ^g?iciggy 1 g^gigr <?<ta<n 

giygT^gg^ggy 1 ggig9rggt^Rgr:yy, jim gr:y y 1 <«4^hi: i *gggf4r gg> 5 f^ry Rfgw^g? 1 

tgujdf qdr=iy^ 99:gr^t^gr: tfliRwi teqd^*gw^jlcfqiygid vgm ^fdy wg^y^igi qy^^gi: gwi g<* 9 :1 



6[9: {titan 

♦fl'Pn Ms«H " O’: I it ^4^1 hM 4 L 4 , iMI I si^crt'Ni ^<rt ^ 'Jt<t> 3? I Jbi-«4|| •iFfli*-?; fW*4 

Ph3?i<* sqf mg 4rcf I^h^h. s<4«<i 'rrcf «rci«ic^i 1 ©n3*fa>n^'ntf IWn^m i 

®T Hlldl 441^ Iwlf I tll<l? 'JJ*tl >J^ P-t>CH 44$M*ty C^l: 

awrarnrar^jj i 3T^3ftsrar'mcfl«i i vi<(4i fo«4i wstofoy ?m: ^ amraT 441 -wfy 5 i IWh 

^51 vmiijj M viq^i ita’Wj.SHddi a^jfr^ntf “Tr«rzi$z?T ” ©nn^ nrfcFj vsy 

r^^ST^Q’: | *ef HlI^«niH, W:W^tT: *FF c h4l Fdd*) dHI < 3^5 I O*^ ■c^W -«l<4l Tn-J^lf ^ H<?fy *^'J 

^ >ai<t> }«|| «f4>4l 3J3JT ^f*J 5 I 3^ "tffWiHI xc($^ -f O’: I 

tff+Mi fa?si4>4i 4iwi*f 4$*jfW 3^? Uh\4 c»<i«xjT ®ir-w wtoi: i toftfcii*^ 

PH&rara i frfd tfforar dfdi^d sndr m airrfafadngfere cfrnr: i fere ^T g^a Ere rar m'W: 1 3# 

«jfarai<T©iT: re*r nfai i gar gar *fld4Td ajre> , ddkf'id ajrer ^%ji<fcm: 1 re^nferar1«ra>ra , ^f3faRT«F 

^fRTI 

*iF<rw<( 4f4iH< refafes f4>rs «T«»imi^ , tt^ st^ «tm'«»i*s o':, ^ fj *«i«ii| *155 *fHr 

W: traTcTrJgHTVIW^I -iMm? <ti*4>HI4i:fa MWiW PlCrll-ft *R ^Mld^ g^fare 4«&m ^n^JcT «T:«lrT^«IT:«F«f ^*fT+m 

s^ra^gjnTCrremj 1 ^, *r^ arr^j tflVii wwihj 'hh. ara> ^ 4 ) Hfa-s 1 «n#?r^^( 1 ^PT) vlfVn 

cRSP^ftrf tH^TT^^^T: 4tdT4> 31*4^4 4l<}m 3^ 4:5^411^41 4?5 <sA;j I c(4<*>4l 4 id ^dhl ^ 

W^f 44 *^441 <^3 4gd re^jfaTTfo<sn:*TRT «ld 4>i|4l 3^34:414 f?TT«FT ^ «J>'^( I TPTT^I W JTgl>m©H 
3Tr®rra' «T<t)Hi Pk-) I fek^rKi i Ph<5hi ^ I Tcrajfacrcf^T^sprfjJ^fa'fofr i tflWiMi •fyi^lV'T 

?I^^TRT^^ETf 3Tlft3T^T^:?PTt^W^^T^^: I 3^f W«iH<^<41<1 

hF'jIJ I T#WTT ^ ^ <?<+)<rl c!T:crll'4^ Wl^} W I ^^<41 PTftT^T: Tff^TT afd ’T^cT ^ M^fn I sp^ 

MKsl^I OTcTT; ^T «t)l<tol:3*RT: "^T: ^F+MI Hfel: ” JsT: I «jF+^l F-TFtf MpotW Tf*TT^*TT W 41: I ^.Tt ??3^ , 

^d+ nMl+ i^ldyi ??^H^*TT:?IT^MW^«T:3TT:^IH l ' ! <l gF’F r^l 3I«F<jr«t)HI 3gf^f:nr 
^.tT. ? w «r ???>s ^ ^Ftw crt^ #<*mi i ^i<rfMi«n twtjt =PJ^©IT f*1^»T 

t)6)rtw -^l*l-+d I irnl^'JHqi tffdiMI 'Ta: ^ |HT: ^SRfr «f|^|if|i(l »d«ld^ ^vll 

^H^ii'qi Jg3TT^T : s^J5 1 

{iRbui n -wqPkii mq 

®3^T^Hl fc|^l: I tFF«t)Mi<4W ^TT W^IIT: I «T:*%fad ^l^hTT I ST^TTF+MI «lft ?TR 

gW F^fl+F Pldl'HI W ^TPTTf^TTI *R ^ ^3? W *151 «T^ ^JT^RT 'Pf ^ I ^IT ^ ?ITTTt tffa'TlfarPl# 
^T: ^ I TPTlci^lT TT? ?n% ^T •TTrTT ^PTJJ afe I ^«ii: TTl«PTT *141: Viddf 'Jid> W'jFcrf ai-rqiPn-a 
^«cil Td-JWI «WTtTT+MI ©T: ^«RT4?*l«FT*n?WTfl'+’flf^ SRaUNTcf JI TcRT^t^: I *TlT^«n%^:TTT^4T 

♦TfdiMWI ^«J^»R:gqT^§1^*115^^^ W^PHgrJIT: J^T^TQ': I r4T: l?t^qT^|Wn55^#4>MI 
^TT «lcni«l HWX4I I «4'<4iH5ni«h VI^4l:5?tgflT^t|T:flT3^«4\ifl«») hi4i 4HT flfP+MWI dlfl^B 44* 4HI nf^!JT 
4HI f«i < 4f'»t < * *H§| I ai^ty *shT3^J*(1<^)4i ?T:JJ^ [Fual Wy tir*t d^l 

crnt^Q^Ti 3T^ 4T:j crrftqr aqnR j t^ ^nr ai^t*^ «4«jjW i^rf w Tff4>Mi ^nrr 

^TT <4I5H<<I<11 3Tcf EIT?4^ gtTT:HT tFF=t>HI ©T: ^3RT?Hf | STRT^J^ 5 • ^PdiWI <H*<w)4HlrM4) «J?n ^HT 
drain tff4>Hffad& JT: 44>«f>l 41^11 

tt<t1Klid|<£|| 5fq 

^F^hI ©T: dT:dl^,d Tff^raT fnraP*T Tiawfafft^ *id4K<4l TTf^TTF«(^> 4i^4l -FlFd^l cITJ ^RT^4T: 
cl'iraflMl ®FF ®ft ailfe.'ita 'Ii < i4l F+rn^ifi tigfwfl 4 ^jF4VT F«4?hi I 41*id 4i«g<ii F^5 «m (* 45 * 41 1 



^T: t^Hi i a^n5 UT^hi s^cT n^r fafan (H>fti*^i H§fara<r ^ 

^Wl^TTI^IT: ttfcbMHId cTT:d(<+>l</^i t^fcf - 

?) ^f^^nT^t^T: «w^jj IVrtf 05 #<*>nr ftrad* ^«^frd 1 ^1^1 WTtf wno *rr WTfoRf ^rni'^T: 

«Htii^«r)i ^ti 

R) Wl cBta ^Gf)J ^T: ^Tch^i cT^T: tftfcHlhlW ^n^TiOT^I 

3) sn^^ftrfawno Japan ^t^tt^^tt: tffawri^r ^ ^n^Mi?r ^T: pzR#rr^« 

51 ^ ®5 xc *^ l< i T TeTT: ?sT: I «T^TF[ T 7eTT:^TTcf fajrfcTFTT faftf ^I^Hl 3f ^ I 4ffa>'4l ^5? «TctTT 
*IMI * 5IH , Fold 3" §VRT: IVkhi 3F8f 3^Kcf>^fc|> tmJJfO fat^wi ^TT:^7T tflcb^l T^Mfcif ^TfcTPJ Vfl^bMI ^llsl •J I T: 
flWIISHl 3T3T:*IT3?I 

*) ^T: ?:<TT ftum <=T flWTR flwfacT Vt ^TTI ^#71# 3TT: cFW§^^5T?ft fogetf 

ftMT^^T: *TFTOTx^Rif ^-Tf^H|ct>:f^TIFTTI 
H) }<4I: tfP^hi ritahci I 

^)^T: cfjQll ^ <^dl 3Tfa^fig CtlfVlM , ^[Vl^ 0 l ^ dd^lMd I 

'$)^T: tff^lW 3tfVfi^sT -oc*Fd<4>W^I sF^STfa^TsT cTCTC ^1^1 I 
c) ^T: <Jfa>MI #bl ” ^T^TTT I 

^) ^T: ^?3 ^^3 ^Fci ^ST: i w%\, ^f ifTij ^rgpmr *j: i jfcRst wt Ffc'h ^ 5^ ^T: ciPsicri^r 

3*lHl<rf 5^MI ^55 I “ IWtW^ ” ^4^Fd^ld IWh <*>l*l 4>| I 

srkiIV^ «wr^ «iftr i 

?o) ^T: ^fcfcHNl JJ^TT: tJ^TJFsf^FsftftlF5 ^<W)Noh ^IT^55 I ^Fcb<4ld ^ o^dlWf W I 

3^“^T: ^TT: W^TTSjWF^f^fe^rf^rftTfe ^4^1^3#3fr cfT^T *U# u M4a$<L ?\" <T:^TT 

^TT?I 

??) ^TTqT ^PTfg iRnFH'Jid ^ReT fe.lft/ cFTFRf^jfe. ^f^l <W^llsl 

^r : ^RTI 

?^) TT^K Wrrf^TT *(fo>M\ cT ^Hl^rf^: it *c|<£tod ^?«2TfV^I , ^F. Q?T. , fe. f^T. x*ihd , 

3FT^TT^ ^TFTTf^R^^^T: tff^TRT ^(T: ^T^TT I 

n) ^T: ^fl^bMI ©T: ^^T: MRRf ^ -f^HI I ^^ld eFSPn^TT ¥F{ ^ tfl^Hlfod^fl 

| 3T^ ^I^^RcT*t ^ I ^ ^ <rfr«hMll^ <4>^^^RT dfa I 

Ouptf 

^5^ lefqrr, ^ ^5 Jsn i i tr^rr iii^«i<^ m: f^> 3 inM *jt^ 1 

3^5^^TT: ^n^^3^f^RT^r^T:«RT3^T I 37T: ^ Td^l ldH»fl«hKa^T<i^^0 ^Hl41 Td4) I 3T^?R«r:3 
i ^ ,r ^l ^ ! ^l ^chHlf^ ^ ^ ^lOI fd^l Td4) I 3?^^: ^«t>df 

fcrftz^^^dl^T^I 3T^^dT^T vj^w^l^ld ^MlJJ <^I J J d$<PTf I 3^f cTl^dfcT^ ^RF 

r&H'Z «^i<i4)d I 3%t^f W«hdl^ci 3i«^iy ^\: etd^ld ^ J ltrf "f^T $HIH ^Hl 

^TT I H*TR( | >jRT^T: tft^TT I W 1 ^T I 


bijayratnal 133@gmail.com 



dfdSTHdid dWdld ^T: flRWT W 

XN O o 

dTd ftTSTIdTO ^T 3 TftnFTT dfa *faeT ? 

3T. l«Myy+i2(i $3$ 

+i 4 <wfl Pn&id>, +-h 4 ^mm, 113 T^, trted ^h(NACRO)i stew, ^r.d.dr. 

of^ref. 

d»(ld ^4 J ^<wTd ^iMI<? 1 ^ X^ufcl^ld ?<£ t dd^lPfH^d 3 ^ 1 ^H*fl<J 3 hR.HI'II ^Hl:<ll<ll?l<lllcl<t>l i^T Ro)i£ d^f 

?^dld<W$3 f I *d:?dT; ^IJJ^'JH^teiiraW^qTd^ 3TNT: ^Jd d«d.^TT: 3 

5<i ^iRiRtkI ?H , Jci<95y^=n:, dlnf'i, r<ri*3, 2 TR, 3Tlftr5R«nftl cff U&JPf d 3w4d'<rlly}«u: d^.c<)i:aiHf j ifl ^en 

5 5^%^T: d^^JT: difld ?X, 00,000 g«|fl|H('l <t<j|y C^l ?H, 00,000 fcT^I 

%9R[ 3loOnfclcR( u^a 

3Tpf d3f c^l^y m4<I RT3 <. 1^45 ?dT3 *Kd)l(l 3TTfad>TftdidT d *TFddNFddI3 d|3 5I ♦K'WWl WTSJ°dd?rf 

dHI:Sd:dI3 ?dT: 3 ^pj SFddTddF^J dT3fpg^j^j 5JJT >gdFE^J 3 I SjfadTSRsT: *^3 ^ft^ftdRdnfftd^f <rtfl $3 

dl^y<«t>K<j| dtdl - d'Jtl^oiiy 'jylW 51 s ft ? fr d41^ ftiqinletsy 

'jylci ^irctHCHm. ftusndd^Jjl^I^l^d^^ «Hi-«iy JI *d : d*d*f 3 h1<?4 }«ii: yy wi t©sy dirrdHDcwecfy 

^^tedld^d: tfl^Middiyi:3^{IW)<id dl^) 4>ddl«l:, ’TNTtfWdd;^^'TdTf^:5fT t cF5f , 5, ddd dT 3 P-ffd I 
-dfifclTo(<4 <H-td<j(<l, f$n8!RIT3fri&®R 

tfldUMdlllkl dl ^rf^JJ^TdTHW^ 6 d>^ftld>Rdl ^SdltedldldT:?^ I sJ^dd dd^"-SNf<yfc 

HWHJi dlfad>k 4<r<ri<sl ^dloyy 3lVliy ^ I *d^dKT d^ ff^f^RtddHT: ^^dl^ftRnJnPddT^^dtl^dld^f I 

aiciailcKDi $d IBfctaa) 20SC 

3 j°FdRd dPldT 1 *fl(f dMdlf^tdir Ro%£ tfdd 3 ^ 3 j ^3 ^sT ; I **l^’ ft$dd>d>3 3TldTeTdlf?ld? ^o^ dkfy 

d>®f JcvRsT diy JjT: I Sdvfe^ddidldrcr ?H ^TFTRIdJ^f d^d^cT^^^dvd^d]^ ^TT^t^fRndjl^^JdJSf drf^diRi^dldJ^ I 
^dT:dI 3 dFf sfWfaTPf (dgj ^f^dRdd^dild^f) dtdt ddf^ dHi-e=ty S^d^, ddifafa HfHd d^f ?TW JI?®T dJl^y 
W+fadirddy fad dt d:d: 3 dT^ *TTd d^J JddT ddd dfddlcld; fa%ddfafdT :3 W-. I cR «d:^ dld^T Qd 
d#d! 3 ^l?f*td 3I3^13d^gi ^P+dld^d) 3^dd: ^3 «MdFpid dfdf ddfd; d^J «<d>Kdl Wtld - sdd^H I 
HJfdldl^ ^:dN# dI 3 ^?T?W »dd 3^ dtr^dHfd^T: 3 ^: I «d:?pTd«Jd^n 
^uigia ; ai5Raraiyf!fticiffzn: 

"irjOddSidfdifddld(ftT.^-. ^.)dT^oo?dT ^Rf(dRW )dTd®Tfdd^ ^Mld^ HX JlfcRIdddT RTdRdT 5 «RTd 3 
31 33 R°??dT ^X Jjfadlddc’^tasljj I 3^1 31^ ^T: ^dRI 3 33 T nd ? 3 ^dftldIddIcdT:^ddf J^ddi 

dTdRdl^dT:d?>f ddl ^331 ^sf^dM?Rd>ndTd^d dT:RT, dFT 37Fdt^F?3: d°o4 d =h(lq Ro di«f ft|dld> 3 33 ^ ? 

Hl^l 3f 3^ 1 dfadtf sftsftdRTRlf^d dl^ U^lld^f dRT:ddI^f3d'll^lfeR^ %tcfPT I aT^Fdd^dl^iH^rddHMKsf 
^t3^d? 3R^fdf dT cdiy3df ftldn3<rl'll*ft3l dT RT^RdT5rfcRTdd?f dd I Zdt^^dd? WRdldTdiRdi drd': % d:3dT RT3 

°d^ ^ ^^133 ^ I 

jWOl(dd4i<3 «iQ'(auil«kql§ <iij|ii]|cMi«ai<iRiR<i uia'tai 

Cd. dMdTl^+K H^W-sDdld ^MW y<dil<’ ? R° ddlftddl^: I ^:Wft31#ir^«Mf ?^^o 





JfaT: WJMUI RRIRT: 



(TRO'dfaft 

rasjoshi@gmail.cofn 

<i. fdcrci g<tei 

RTRRT 'jflcHiild dxxid^d^ RRRRI PRf ^ TPJRTcT RcRPfq; RdfaT qdnRdlfat dftcRRT 3?faSdd7 
6*wJ RTfI 3R)f ^=ll:ci^f -dlRdi RTRdIRdi* UlRHI RdTRTdR: 'faRT: RRTrcfiJjj I 

iHl’Mdl ift •’5. , 4:<1 e ri ^Ml'od'fl’ | sJ'hltM" 'jflcH < )ICt cic+'P'^ PdPcf sft tfl-RiRR nV^Pfl'41 RTRdT <IMI: 
^fr| RTRRIRT^S^HTRRIR: -it^Rl 

SP^W^ AIMI: ^^Rddjf ^dR^^RRRT^RFi; <^dlR( : ?RdT: R R^IRR?f<TcR^R^TI RddodTRip 
k K*H<.l c f>Wdl Medici C^:<J35 I ^W TP-UdWl ^R'dh'h RR Rl<jHI: I SR^HR-qNRm PR IR: -it HR I 

it HR RIRRR 3T8f^ it, w, RR, dft R SUldldl R^rF WI 53 RTf% RT Ri^dWI IRdfR ST: M 


m 


51 *a Wt HI3 <&Um\ c^RT^nj^l 

srrw- sr g^Rftrc yP^mr aRn lav i ?r; ijhr fR irqT rt:rt spt ^RT:dRR ddfc wit 

fjRFddT dlRTIRJJ £ I gfef ^TFTT: tRT:dRRR#T ^TRId - W cPFT 51 itdR WIRT 3T% f IRj ^fT 

^dRTdl^RTRRT^RTRRT: 

3TTfe RiW«fc d?cd^ it, dlT, ^RT, 3Tt R 3f^c1l P^'Ml RRFFRJ <j I JjP^f^l ^, 'RT R 3RJ?fT <H=h uRdl I>H^R RjfR 
51 uMi RRf rrr rtrj *p? 1 3ttMrt *njfi§piT sdfR^R^dRRtRdtR rir ^IRrt: rrteRj ir: 1 3TOcir 
tdT:dRR itU'l’dld mOcHIII 3RTRR d^'j Rrfcf ^ faf&d «fP afl" ^f^^TRT od^RRRJdlWmd fiWRT^SJIR; 
dR> (tuM^ld fRP<lR W RR[faRT: dRlxcjJJ Isf: | ^t8R 4Vj itn'NId Rt 8ft" -3HHI RT JlPd«b RT JJ«t}*JNI 

RT^tRRT: dRH^JPcf ^3T#TTPd*IHdl ^TST:JH!^<fTWF =5RT:^fltydWld steftr-^KdlI^RTT: dlllWy 51 

^TRT: U: I 

•i.T # PRR 

^H J f^ld «b4l> , *i'cif 3fsf^3iiMi<ri'Ri4 sjPdj'Mm 'P-ctdr=<^T'P-d*I«w<i)Rd ^ 1 ^ 111 $ I ^*I«*>K^T 

'P'ddrd W^ J jprf ^P'b'MI ^?^ J J^T ; H<JW ^RT^dl: nV^Pcl A ll 

«^":R§ 5 SJJ^Ri^ld !<N iRfRd I Sjfei ^P=hdl W3t8JT fifl«t>K^^ 

^ftl 

<tnM’l)ld dddRl-P M’^H«bK* tftcT ^J°FT: 3T:^F m^JIITf I cR, ^ 3TsR( M’-qH'MI ^T ^T RRRFR 3R[ 
^■dHdiK 4 J lld ^FT: ^T^JIIHT: =)<(l'cc('ij Tf^ | ^R<I^ ^TRJ TsT:RT x f^ I RjR ^WRT Tn’^flFsPTcRTRT 
R^RJ dc^ - IsT: I RRJJ ^RT ^RT, RT^, ^Il e t>l i il R 3TRR dcd"fedT: d> 8 f R ^H<g R d R?R 

%i ^TT:*J 3RoR«n^TT 3lftTfTf^lr^ ^nFTT: ddT«fjJ 5 T fdRddt I ^dWdMjj -MldlPd RRT R cdRT 

rddl^J drd ^ 3RdcT: ^Kd+UI Tlfrlftrto Rif I 3fc ?R^k Tf RTWR ^RPJfl^f R 

ifx|Md,KH| 3{pH4l4 dl^ 51 3fa?> RT:5 ^Pddk ^ IR:, RddrR | MiM'lPd 8R ^Rflt^RT Rdlftld TsTtRT 

8R ^ 1^31 35 dRRRT ^TVF TW RIRJ RT: 





qiq?J'**n«jiU3fcl41 aiPKWf^l^ I ^Jl^d yi^HId *«llfa**TR, nftl'ij**), 3RI?Z, icity&l, 3 h*iw»*<i t«u| 

IWl < Jl e t)l: y<HI4 4 mI j I 4MI: ^4'hl: ^TR^TTf I M-^H5l'*ia 4 ll dir, ^TT, 

cTT, ^^wi-^Rot^ITVhh pjiq *)im -eq<jqi I ^n^RT falVH<=id<rl 3^U *fHcw> ^tl 7 ! 

^TRT 3T«n¥ ?n^J '5 < q|-«H | RT, ^TT, if 3TTfe 3T«TRf ^>T: *1lc|lcH<* ^«hCH Q*K1I 





I 


RFFRdT Mf fadT: ddRd’g *t4Ff ^dlFF: «{dft WMJ dc^T 

%SfT:cT^f U^fd g^dl HIH^dFTT: ddTRTJ FFHTdT dW d^d> Hi 4FT 5^ RdT, 1 JS^, STTdTRT, dFJ 
w a#f did; dRR :3 51 ?r anijfrf drdd - ^sfcFfr ^fprt RF^d^fcR)' 1 *dT^g 1 5 % # *Ffdr si 
4«4)dcddl uPdl^cd dHT: ^sfeFfr ddRT JjdndTT ddvdTd flfaFTdld[3 »dTdld^JdHT: ddTedJ § I 34^ 
^ ^ 'Jlcldcd^l Mld^lf^cd dHT: ddHTd - ^TPJcf <hh^, cTf dcddT dfcTfafdcd dHT: 3ni5<i 

ddidTd ^TRJ^J ^J^<+l fi-^cO 4 3HTf?3 dd> d l^fcrti *H*-=t P*-tTrT dsb {sT:FT ST STTdndTdcddT y Prt Ph Pm c<^ 
*lHI d;Mld SfFJd - 'Hl^ ^1 dTf I tcT^ STd^TRsf elided •Ml yFdPlf^r^ •MMI: Hfy||j<.«tJ d:*>dld RFJd - 

dldij dT? (^<{1, : ?X^)| sftddTftdj ¥f 3t24T ddJFTTT ^TT HOH<.WI <$ u 'S[<r1'fl ■'HI J K«NI fafdf 

llTFTdT FlWTdRT nK^I*l: ddHdW idFddi # TFT «t»l$«W^-'ddd:TId» «ft «ft TFT dfdR^ SFltflcd'i I 
«pfft 35 dcddH ^TRiT: faid JfrfrF TFdH dTd^J ^TT did? fa?^ *n? I Jjfodld dHT: 3dT:ddtf 

dcddT dT SFTcdST dTd^fadT: =^c 1 l u fc( d-3<T d SjfdFTTcT dHT: ^dddTd^ 5 ' 

*1 TFf d ^ u 4Fd4l WF1FW d'Kft'SFd': TFHH ggfcf ^ ^dFdd; -£dl w J dT:TTT dddddt iftcT dHT: 1 $RT dRJ 
TTdFR |sJ«*)Uh dTfcddHddH M^Hd>l<.f«HI ^1 i? PTHiTT <5? d' STHTdTFF d: d^J $ft sft ?Krita<ti 

SndF^TFHIH fa«lfsidl'd Hlddrdr^^^MM^3TFf?T:dT3TFlddTdI|W^dT:dd^M‘’=ldet,|^| HIH^iftFf 
dTTHddld dR[#[3F<IWirdd> dR%Ff^l 

dcHfd’gST^spfa'd'l 

iTd>HH*dd)‘ ^ddlTfttoFKd^ II (fad: ^ 00 ^ c) 

4)41 d^'^'4'dH'tiKd' 4^dr=ir«HI ^Nl ^crt ddd: ^dld’iJ^dTtdi'^dFf^ | 

W FRf ddT wf gsr ^dF ^d dr 1 

i|oddr=f fcIHI ^d^d d-pTOFf^dd(Ud, U) 

^dFf IT: ^'Jdl^d HMUjdrd+d 1 <=t5'Hld:JJMddrddT L fdH <: t>K dm dT:HT^^f d^f *f ® e t<rl'0 I 

d^ ^dl: d" <lld> ddfd^^tW^J d^V dT:W ^dT:J ( WT f^RFdf 'Jld> H<a^ dT:^: '5Jf ^dd: dilHIte^l d»51<4 

^cft M^dr^d ^ddT I 

M-s^dr^ ^ihFh-^ki^ «orM(l II 

(3ifW*>i^<(Wtl ^wi ftrfif '^di«c)f Mddcd FT: I t fddcd‘dd^di dllj’JdiT 3?f^K (d)d?ft ^IT) ddf ) 
(djpNt', ^ooV:«?) | 

1.? 3TFT ?T:dT dTddT 

^dT: FFRd; dTFTST:dId' feRl? dl^ f I ^TT#r F iftsfr dR^ ®dddTT cT:f^ ^dT:cR; d«ft «fr ?fr 3TFdTd 
(ftm)d? 8 f ^ 3TFfST:dT^dJFT M'J f I {jWdWI: 'JdfRFT, dftddFdld, 3dT3nHld, d^^Fdld, 3 % F d 1 d 

d - aWIRWdf HIH’ 3 TFtsr:dId‘«n^ 1 ^dr^J 5 l «fr sfr ^IHId+d ^ sft «ft frFfT^ ST:dIcTdR; 1 ^dT: ddM‘|] f I 
yPrlftlMl' «gr«wi«W, Jjf^lftPlf dW, jf^ffedf^TIcdT, jfafadf faftijdrdfft 3TTf^ 3Tlf^ €T:ddcT 34FtlT:djd gdl«H I d HI 
ddl^f^ I r«l*(l: ddl^W^dTid^d^t^ JjfcTftFf sfrsfrddRfdTdftFIT: cd’tftFddt^J 

^ I 34^" R:4lf 34FfST:Jlfcr,dT:4n' 3RcddT ^ ld*ll: ddT^^J ^ I JjfoFdT d^ dfj ^ ddT^Sd^^^ 3TFf®ddT 
dd^^RTdf O’: I dTFfdf dT?PF^dd?gffddf^l J l’<»ddl ddl: Hdl^'^l: ddl^dPH I gddl^dTdtdT Fd^rd^f 

3 



WPnqtf^ S8?ftir:dd? 3TT T flT:^rr yfaPdfacd dldd: f I %4hd^ ^TT;J^T dTdfdT 

W WP«tiq<rt<id^ftlTSTd JpJJf «FPj ^ ^feST^d§ S: I ^dlWd'^d^ ^iqcK%f^l P^afen - <sficH^ 

^i'isj:^TRT*1 1 <^ Pqq i : qqi-cq’ 35 1 =r^ : ■ nH^qi I 

<siwi' '^IT qi^^T: 'ST 'i^HI dT $4ddf d% ^Pqi ^Pq«<^.id>fcfq| §f^T H^HI ddd: ^3 

Sl$q: O’: I S^dd: STF^dplf WT dT ?pT^^TT: ddd: 3^ : ^ TPfedTdTTT# ddT: ijut^rd 

qoqm ^<(q:^IT>ir<i«b) ^t?Pf qiiHij^Mi.: 3 1 <^HqiKflqi: ^1 qi < i3dTfl I tq>i^3d33^'3TPT?r: (yiq<uf) 

- cqyqicl:f??T:) dTTKTK <*>1^3 O’: I ^SndTPdPcf M’dd+K dd^d) dTddTdfd«Vi *{? (MMeft^l Peltf^oV* :?d)| 
3TFfaT:^IT yi’Mdl dl$fV %^T:cT^f « J Nld dd? 3TFltT:dT TTCTTddid <Wd3 d:d d *lldq> dfSjfd »Uq«b*f 
«MI'TK«I dl3ijdT: I 35 3TFW y^cfl d •^q«Hm:33 I ddd[Pqdl3 wWddWTWdT: - 

q§rqq<^<nHi ,| f<»)«'»)trqdlb5H I 
d^dfqfdyyls^^idPdl^ I 
3<rt<UKdhd ^dftdfadfcsq; ?W : * 30 ) 

faSdr^P^l^ddR; ydHHfilId ^^dxddU-g <MMlfl £fT#d3*TddS4H 3^drftTddfrT^S:, 
^TddfjT^S: I dSpddT: dd «bl$*-5>IWfiction ^eO (3Tld?T:)dTiPdld d>ld3 dl$ I ^Ptf 'J) e b H<SJ dSpiWdd 
d:dftTdd^TddT<Siy3ddT: 3TFfST:dIdd-cdWd^ddJdT: - 
y+dPd+dcOyi^ii^irHchlsf PdPddP^df: jn^wff^g^s?^ 1 
PdH<HdTd<>4^Sflddldsd JJWiUKdls?$Tdftdftldft?3 II (IfeiNt, t\%\ : *3°) 

(*MwrlMK (JR^W^lJ.fHt+dWK (dfJdn'MS'W) sfr«fr3TFM31^d4d -«MI: 

3?dTdd;ddf*fd^1^ ^S:'pjr^'feld:dS: l) 

1.Y ^IHrH^> {I'M 

Sf dld[dtd ^ «ft sfr ^TTcTTST«dl HWI d cdTTTJT?S (ddT: d cddT:) dl$JS:dP flmflwf ddfl+K (#dd) 
*ftfcS) ¥f W:# dTddTdr 3SdH fM^d d dsn dTf 1 *ftffaF 3 H<Hidi 
srqi«dNidVqi j i qncftTddfdr, ssTdiy^wuiidw wjisd^r 
f^jirpf (%^) dTdid^ygwK dsdtfadddrd^jdsT qi$ 

(Hldcflq, Pqd : ?^) I ^*y WIHlrM<+» dd Wl^dNI <J-cqdH Pq^S^ - EfdiT: PdPd *)4>d<H cT41nil<4l dP 
dt ^<. u i 3 <rl ^iT: fcrPr ^3 ^P^ 'flPd'ti <3«'fqid ^Mi^fWdi Pqqi: qqi-ocf'j 31 
X'i ^NPPTT 

^T ?3 ^ 3 ; ^<iniqid pq^q «TP3[ Pqdld: 35 ^^t ^l^ld 8 TT5[ ®3551 'TT3 <rff =T 3p|^ld ^ «n^ 

Pq4!d:33l yPcrlfe’f #P333«t^!d3a4]drq, <-6133 ®qqid ^ dfd ^ Pd'J^cqqi ^®4]qid ^l=Wi!l cTr^ ^T: ir 
WT:S?r^3 K (R^'^rr^f 'ifS (ST) ^ 3TfrT (3PJST) '5S7 «t>l§(V-f e WH3 §Pf ^T:d^[ 

5^p3i<lciiqid ^^drq+4s<I^P«(^ld :351 33 y<1 ^ 1 drdqid H$3 (^6 u i ^l^j) ^3^33^33 U4cti: 
cST cd^3 dl^ I '21^: cTaFc^3*l33?$3> d^ld^T: ^3 (M+I^IHq) =TT P^fal ^1T3JS:| 

aprsn 

(stw^l '^d'H <^ds(<^ (3TPtir:)S H'«K+.«f ^ntT: 3 ^f 3PJSFM ^3 dSTd :;3 31 ^IdMef) 
Md d^cfr Pd Pd *i v 'dl<ST, ST, 3^T (3TT) ? ter STPjf^nTT^ 31 drddS 

dSlcT :3 3T^dWld <^dl u f=| dS^^d^^oTSTt^ ?F?TSdT ^3 %pr dSS ^TrdTIST S^Pd'ill PdM^T 



I dlH 'jj’J-sfa'O *iW I^WlfTMl tfilH ^ 451 N Id «tyria:^THtflS'htf'ti’MIfljJJ I 33 ®P^js " 


gSNIHM sftrbfod} *43MlI^IH:|| (fiTS; ^oo^a) 

3T^f (*fa<R^) W: ^ ^ (?rffo:)ST =5^ =5*$ 5* S^T (^Tg)m r^TTR xkfedHIRHM ^T.ST 

flUf ch(<^j >5 «utril' , fad';i«l i «^*!ldl cT:35Sf^f <sta J l - ^ fd^lN Sl^rsf*^ 15»<rita § - 

wIh^KI $A<^ST jj *-$<.•■*) Id «KM^ 

iflrtl'WlWWf S': *T^TRrara^: || (to^oo^^) 

3PfFfST: ST 3TPfST:Sr JRfR9RSf ^RlfW 3^TT rS% S^ST r^J Mf ^ ^ 


«fl«Krt<i SS> ?SoF:<TS> SHT: *T: rd^Hf:^SIN'MH <j I 

sfoptfcrs* g?: I 

■gc^dv gWI «5rf *llddl*fird I 

■dl'Md: ftl^ fin^I^ffofo^dlVl^ II (firs' Roo^: %%%) 

cITc^^W:^M:55- 

arrercg^iTSTf yfe<fkiy4 M<ii 
g^firs^gs^eTT ®gg<iid hi^tst i 

•itofaJHi M^^ffiniN-drs fiMs (firs'^ oo^ : ?«o) 

rs^T3rgirfcrgg3rg^n'cs^'^n^^?^^n'fir ; ftgs'«^'?fNiS'rfl'^ir: (rrros>) 

*j? arm rsrss; dprssfing srrarcq;^ rlhFf ars^nsr arsir *jfirsr g W: i 

^ djcdl m’^ 1 4d<*>4 <rPfi^gisfr i 

5?#^ sfir g^di first *r^( ii (ftitft, ? w -. 


i.x. 3rq?n srf 


arptsT:^ *tjn n«i<waf sisimg 'ijgfcf ^ arm ^shngrf gfifisrs arni^&t g^JMfisi huk+S 1 ^ sirggsr i 

gs^gMldd HdlcJ <Jd> d^T^^TT:^ ddH^SigJdKsAd Hl'ddl g I ST^dl cS^gf^fd ftl«f^ yiddNI Sgg^T 

cTT:g S<rl<^cPTT: cSfi’^j^S^J^TPRITg I gf«t>dld }dl:dgy T fi < i e t ) ST Hdl^d) HHl: ddlWg g I d>l<rl|cKrfl 
fir^^gsTs^srg^rrrpn': ?forc smP+ *rfiT, S!>st sissr s^ynfi<rg' ; 9ngT sd^gfid aim g? 





ggfcf ^rsr s":^r ^TPE^fir rwrr i 

aiHcdJ^iKsfh Hi^dNia W«wd:fiffisT:ngrrrr r f«ni<ia ^mni: ssr^ggis'^ ^TR^firrFRrrn^g i^sfcsgrf 
TPt «WHd ^ll i lH^ ^l O'-HtST 'W'icldi *fTST »l«Hiltecnrll ^4|<rlg^lT: I 3TFPffil^'^JTTW'tecldl ^t^RT 

nf<rf ^r^g ^TT: i rpftjsf srg^inrcTK sn^rr fir>fir «^rf) ^ s?, cs^, sn^^sr ra^rr, ^t, 

?«WI<9Pl<rtl, ^l’<a, fe'Jl:, nl^fl ^T nfd3 r^HNI ffiRJT <£«<^|‘m| 5( ^J^irT: ^cRT: -oqqid^g (Hl<d«fi<) 

, Ro%R: R\) I Ml:) did 3T^:<rP£-^Kfllcll S' P?t ^ cfi^TT ^Hl (^Krt<fi<t, ) | Scfg^ijzi^r 



^cl^dill: ^^crll r=l') I^Tf 3<l*W<W f& I 

HI.3) <edeii<^ *«f oTT SPJ^TT Sfojr ^T:TTT 3" c=A'j SJcrT 'Jf I clt <lr, ?TT, -4TT ^ 3Tt cT^T SIT:?IT ^tllrb >jJ^|: 

*FdHI 3J? MWOI < 3 I ^c(T:<R[ TOT 5RT: ^I 5 «K 1 ^ sfFcfaf 3^RT ^ SRRSjr ^H|: ?fr I d)Krfl 

Idcdl^d^spjSt -«l<tld:if 5 - 



tn«r 

dcddtff ^n^TiJJ tWni 3 mi&£ ^^TRT ^TPJcT TOI 5 T J d6lFd ^Tlf I fl'fald ^5 <£J, W 

qil*i eiwid H 6 l*Hfl°»>«f dxddij^ I ^TOttJdi 'JI+ arFfSTTOTcRfl: ^i ST: <n<idi5 I 

w<raT<i*ii *JidF<*> «4tafa uim 1 ?r; mm «IT«mm( m»w r ?twrt fato totc ws^jf i sr^sf 

aTTTOTSW^<$< 1 ) ^rr:?TT^FPTT^TT^Npt cfW-d*N>R «t)l<Jd ftt «J3iT: , «Md§ I 3 JJ5WWsj«FSf'§- 
.. 31*1 iWKJWgtldj Sfa^lfcWMHi) #{l5MU|<fcqd«fiT.' | 

flc^Wf ^dWf: WI##RIWPT: II *3°) 

«blH«t)df WT:RT^41^^ fdR, *l^[dR^WI MI5T, 3Tt, WTT3^T:>J^TT, cO«IWI ~4I^ J J TT:, ftfc?JJS 

tJT:«f *HfoF*j dlH^*Pf ^iq*TT: I 

flit4l«w(’jlW'rtl MfdWVcd «4 mi: <?=t><rl 3Tt, 3TRTT?T:^T^IT■ildidi Q":^ W^33 ktT?T%^TTPIT: 

art^iWF: I %ir:fl^t. *pt «n«H^ TOfir art dif-sHi airaRq; 

ft»l^d<3:otCl^*<5yddfHR.ofr - c|WWiy STt^t^Cl^l C^HK^ xhUfo dMI: d’MlWy I cTCfl J ( eOd^^ITTTr-ddinR 

3T-dHWiy 3?T'dolH EfFflTfl^l TOtTsT:flT cllPc^<=t> *T£flH«<NMfI^y Mdcrl^^dcddl MFdd> 3Tt'jTTf°f), t^^T 
J d<Jd>ld:JJ^Fd> *jlrt> ■odqicltjf I yy 5|dldi - 

^P!^Wr%WW: 
dfHI HIM fl^Fd 1 JSI yfo JKlfo-fl (^T, 

1A ^ r^J «R> flTCFT 

. d^lWI<ltrq?t awi^il rd'fll W-+:d^T: ?T^FT^ I «*q^JsFST, ^JT^^TT?^ Mlfdd ^Ml ^T: ^:| 3^: 

3T^TT r^TT: S^t *-^41^Id ^fW:JJ ^:?IT 3^ffT f^TT l^l^f l^ 6 Wd( ^gdVfld^ ^®PIT dgd’^l TOT 
^ ^TIcT 3|^irliy^ ^ jd^TT ^T MT: W- IS^T, ^ 3Tq^fT T^FTT l^t TTpHT W: 

TOf ^'jPci^dltd^f ^^dl rd*l)«ld^?ft^T ; Tdl<TJi y^l<rH sfl'dd) I 3T^nT3^[ T ricf S^jfefl^n': 

?Hf I TFFTT *TT:^fT ?ft^FT WT ?TTT *iWl4l ^Fd -MNdl ^TPJJJ -dcH ^ I ^ obl^dy, 3T^TT < 2 d<rtl^ 
?t, ^cT^TCT JfSTT«WM>WI: arFfST: <5'3l<=T>«f fe^nFd 3l<i5dl<9’ ! l^ : TT: 

51 «f 5l^^‘3T^TTTRIK <+l^dd^ ^^ «fr Scl^l^TT: ^fHT^TO^JTOT I ^ 3T^TRT 3TFtST:^T 

di|<Jd 13: I 

ar^cTT^f 3U^Rd>St ; T^ : R^^l?5 ^T T 5^fr dt?T8Rl i cT:3 f I c*fa>T:d^ FdFcf'ifid F^fll 4|HI: cTT 

^Hli^ld ^ dF4d <(Wld: 5 f I *t ^fT ^<rfl I 3TFtlT:^TT MflWd>«f O’: I dl<jld J 

I ^H «t)^ld:I^Ht ll^Pt ^Jf^t^ftsft gST^HTRr: ^Tflif ?PI? | Z% ?f|%R Srf^piTI W: I ^TT 
«W^J ^^^l^'il’M MT<5 «Tiqg W. I 35 «pftf f ( e 
3S>^^Ndi’ '4'dl‘f^ g'TP^ ^F>dd4d*i. I 



1 3TFfST:*TTcr RRRT W:J iflf I yftrlfttf cTT, ^TT *R#f .Hcd*fl W I 3^T:^Hf 
(siwf «t)l$ J J 3^fcTtoT^<rl J JRT: I eTRTSnR^^TOT^TRTg, 3^TPIT «IRI^<+ftd 

3T SRfr 1% cPTT: *£4<r)'J RT: I cR SET oq<*5l[W¥f rRR? '3T^> RRT: “PIT^J 51 35 fawftcT VT:HT I 
Sjl^l *jd <3^R ftwifd^ll I^trH %13-. I 3lftt> HM-H<J 3^4*1^ I MW 1 1 H<a4 *hG<. *fc|KH<4l 

faftfRT:3HW*fdK*'l tsT: 1Rfe *$3 ^ *ito>. H^i RT:RT if 'sj^fin* Vi$3 *ii4 f jm1t*> IW few *lqgrq I 

JflTtj^l* l«Ml fitl^ -ll*H RTRR I4?Jrl I 


i^ECTlEEgSIClCKICegCEaEEilERlI 


1.V9 HRRT RRT R ypbiu 

"« J f <* 13 «ltrlH.rn^rM^-wl^r: <W^H(: M^JRMdl fRf ^dSIHRROTa^^l-wfyRf | «jfa*TTlJ3lfajn*r: R?3 
frra^nt*nF^ 3 ^: i Rtfd*Wfaiff 3203 ^rr: rr^> 133 RHM 3 R^Rf yfiriftwf RRRrfaR: #faRT; 33 
3^TcRT^J^RT: RRM^IeWtod: RfRT 2 H>lfci HTWi' 
^ ^pf ^HI 1 «(Ji f I ijMld 3Tt T fSr:^rr MfaM^r=l RT:3 R>2f <*>l33 RT: I 3^ R*f RiTipJ fcTP^R ^3 ^KHI 
Sf RkRI^RTR<SM 3 RRT: SiyelNICI 'ira‘C^ld^ =T<sU( 4 l «K 1 «(K 1 <geKr$W M><<l: cf)I^Hl: Rf3jj I ^T, ??TT, ^RTR^llRId 
IS^Mfdcfc <=lf-eiMI: H’MI: 3fP?cIT 9^5 0^ ^IHT: f^RT: J foRfR ^ I 2R dl(><+ ^RT:R3 RT:RT R*f «hl<(fl 13": 

?§RT: RH3RT: R^faRRR^ IRcT^R, 1^ RT R?4t ^Fp": I aWfRRRRtflRTtRf I RIR 33 

^ fall RdRI: ^TWf I ^RT:R qlRMlfl ^fcrt faTT, f RTSfrsfrfaRlf JsNpf «t)l<i.O ta-im^Rfl 

PdfercR$c4 WT: 5 <3rR SFTcTfartffiJR«ftsfr*OT<f I <=tfdld<rf) fafR+tf S!ll^dld*<flto"tf Mddcd 
llftd $R J f Rd 3 «ld 32 ftsfrftllWll HIM ^ I J*IM>dH.J!fafa ^RRfaT^'l-ddrdH^dH (#^) ^J,W 
•^Rf^ d^ - 3^pRt RRJWT JI cTroT cTf RRHRId ^1 ?5f^cTc^/?lf 
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Introduction 

For any organization a strong financial base is essential and the same applies 
for WNO. This concept document is prepared for discussion on how to create a 
stronger financial base for the WNO. Itmust have a proper and sustainable balance 
between spending and resources of funds. Therefore, it is imperative to identify the 
minimum fund required for the survival of the organization and arrange its sources. 
This would be the bottomline. 

The survivability of the organization has two ways - 

a. keep the organization legally alive just by paying the minimum dues required 
by government regulations and others; and 

b. keep the organization alive in the minds of its members and followers by 
carrying out minimum activities 

Of the above two ways, everyone will agree that unless the organization conducts 
a minimum level of activities there is no reason for keeping it alive legally. Therefore, 
the first objective of an organization would be to carry out at least a minimum level 
of activities and for that purpose the organization should be kept legally alive. 
This entirely would be the responsibility of the incumbent executive body of the 
organization. So far, WNO has been successful on this, regardless of the difficulties 
and struggles the executive committees havegone through right from its inception. 

No organization would want to remain at a minimum level all the time, so its 
development should be main agenda in the background for any discussion. 
The development would be spelled out by its activities, expansion and results. 
Need-based activities should be set by the executive body; Its expansion will 
be realized by its friends; and results would be known from the feed backs. For 
this, communication and transparency would be great tools. So talk about WNO 
wherever and whenever possible. This should be the minimum discipline of WNO 
members and well-wishers. The executive body should create such an environment 
by its activities and motivate people for making them talking about WNO - in other 
words ‘raise the level of dedication’. This is where the development aspect comes 
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in. Although its pace may vary, each organization must have its development plan 
in line with the principles, values and objectives of the organization itself. Motion is 
a natural way of life, and an organization must move too. It may be a step forward 
and step backward at times, but must move.So WNO must set development plan 
- both short term and long term. The short term plan can be annual plan and 
project specific plans, whereas the long term might be five years or ten years. 
There is a popular terminology - SMART targets, means the targets should be 
specific, measurable, attainable, realistic and time bound. As the time passes by, 
the progress should be monitored and fine tune the path, if necessary. 

Financial aspect of the plan will be one of the keysto the success of a development 
plan. It requires setting a financial frameworkassociated with financing plan and 
financial management. This may look too theoretic, but for sustainability it is 
important to work out all of these. Skills for such exercise may be requested from 
the fellow specialists within WNO well-wishers, if require. 

Object 

Spending of WNO can be divided into recurring(maintenance) expenses and 
development (specific) expenses. 

c. The recurring expenseswould constitute: 

d. Expenses towards the mandatory government duties and taxes 

e. Expenses for running its day to day activities as well a maintenance of WNO 

f. The development expenses 

g. Provide financial assistance, particularly in Nepal for the Newah causes 

h. Support WNO conventions to be conducted in different branch countries 

i. Pursue certain development activities in line with WNO principles and values 
and for sustainability of the organization 

Seed Fund 

In Nepal WNO might be conceived as an organization having strong financial 
resources as it has been established by Newah activists residing and working 
abroad. So people may take it as an NGO who provides financial support. It is 
hence, only obvious that there would be many requests and demands, which we 
have been already experiencing. But in no way all requests and demands would be 
met due to lack of resources. So far, the key source of fund is the kind contributions 
from the well wishers of WNO, and each time fund would be raised almost from 
the same group of people. This would not sustain much long and some day people 
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would be tired and give up. This is the reason why we should aim at making WNO 
self-sufficient. 

One of the means, proposed here is to create a seed fund, as large as possible, 
and the all expenses could be met out of the interest from the seed money. It is 
obvious that not always the fund generated by the interest would be enough to meet 
the demand. Then the deficit amount should be raised separate or that should be 
spent from an earnest account, maintained separate, and that would be reimbursed 
under a separate fund raising programme for a particular cause. 

Potential Sources of Funds 

The key potential sources of the funds are: 

j. Seed money contributions committed by WNO members and well wishers 

k. Regular membership fee from WNO members 

l. Some portion of the funds (10-20%) collected in the branch countries to be 
deposited into the main WNO account-This should be taken as a symbolic 
contribution of branch countries being under the global WNO umbrella 

m. Encourage well wishers to contribute and conduct a global campaign of fund 
raising 

n. Contact potential Newah and other industrialists, business personnel, 
professional and,others who may be prepared or wish to contribute or it may 
be in someone's name (e.g. parents, near and dear ones etc) 

o. For specific contributions in Nepal WNO may facilitate organising sponsorship 
from individuals or organizations 

p. As a pone-profit organization, WNO to provide certificates to the contributors 
for tax exemption. 

Actions 

For all these, we must be able to provide a clear picture of WNO, its principles and 
values.Pursue efforts to convince and motivate people why they should support it. It 
should be a global campaign. Apart from the carrying out the activities, utilization of 
media, brochures, booklets and contacts could be key mediums in this campaign. 

One important aspect of this campaign should be inclusiveness approach ofWNO. 
One of the targetsshould be motivating Newah who do not speak Nepal Bhasha 
but love Newah identity. It is not a secret that a large portion of Newah population 
residing out of Kathmandu valley has been feeling deprived in.Newah activities led 
by core Kathmandu Newah circle. This has to change and core Kathmanduits have 
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to show due respect to the Newah from outside valley and encourage them to use 
their Newah dialect. The approach must be diplomatic, because many of those 
Newah depend on the khas language. It is important to highlight that WNO is not 
against any languages or cultures, it respects all ethnicity, at the same time it 
speaks for equality, justice and respect. 

Conclusion 

As already stated in the beginning of thisdiscussion, there must be a sustainable 
and stronger financial base. For that the source will have to be sustainable. There 
must be a balance between activities and expenses. First raise a minimum level 
of funds to conduct minimum activities. Then plan more activities as the resources 
may grow. The fund raising campaigns must be carried out taking lessons from 
other similar campaigns. For instance, the fund raised by WNO Japan Chapter for 
MachaShirpah can be an example. So let the floor discusses and suggests viable' 
methods and ideas. 
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Ganesa: 

Ganesa, a Hindu lord of hoards and patron of defense, is gifted as auspiciousness chief 
of the gracious state. Terminoiogically, his name lines with Gana and Tsa to entail the lord 
of entourage. Gana means a troop or a mass 1 of minor spirits 2 , genii ( Yaksas ) or a group 
of nasty goblins; led by Ganesa. 3 Etymologically, Gapa word shares Ga and pa, to denote 
Ga seed of Mantra for Jnana for Wisdom, and A/a stands for Nirvana, the spiritual release 
in Hindu perception. It signifies at grown sense of supreme bliss through the experience, 
Jnanananda-mukti. Its accent Tsa mixes in Ganesa term for the intensity of sacred release 
from this world. So, he is wise in philosophic rule of holiness for the auspiciousness. 

Ganesa, a lord of host, Ganas, is a Ganapati of RgVeda. 4 He is the lord of host term with 
‘Ga’ seed to depart ( Gamana ) in deep Ocean of mindfulness and A/a signify ( Nivritti ) the 
wind of vigilance; as Pati is the lord of formation and loss. Thus, Ganapati term composes 
Ga + Na + Pati, 5 to lead the teams for events. Hindu myth of Maudgaiapurana explains 
Gana means to navigate the mental wily in oral and physical activities. It outlines “Ga” 
as clear awareness and A/a is the physical release, Nirvana. In both, Gana shares the 
traceable and invisible world, Jagat ruled by Ganapati, as Jagatpati, the lord of world. It 
is wordily like to Gana + Pati = Ganapati, the lord of hoards 6 lead integral five sensory, 
motor, and subtle organs to configure fifteen organs and five gross elements with Ego, to 
set twenty-one elements of Gapas. All these are skillful to Mind, in essence of Ganapati. 
His lordship animates the all non-living things of the world in idea of Brahman of later Vedic 
Brahmasutra. 7 Later, his Vinayaka name harmonizes to release the idea of a single seed. 
His respect is crucial as first attribute to Agrapujyaka or Jyestharaja in Vedic texts. He is 
called Brahmapaspati, the lord of speech and Vaka for Vacaspatfs pace in Brhadaranya- 
kaupani$ad. e Ganesa is a primal spirit mobilize before Indra, as first worshipped lord Jyes¬ 
tharaja invoked by hymns of Vedic texts. His primordial epithet rules to derive before any 
gods in key role. He is inversely called Ganapati, Brahmapaspati, Mahahasti, Ekadanta, 
Vakratupda, Danti etc., to prove his elephant’s face with descriptions of early texts. All 
reputes to embody in Gayatri-mantra, latter. His Ekadamstra name shares a single^tusk 
as Ekadanta for elephantine appearance. He has a bent-trunk Vakratupda. 9 The medieval 
text of Gapapatya sect validates in a Gapapati-tattva-ratnam. It refers to Vedic norms of 
Ganesa in literary outline of elephant’s face to own a tusk (Danti), bent trunk (Vakra4upda), 
large pair of ears (Surpakama) and mammoth’s magnitude (Mahahasti). Hindu myth af¬ 
firms to blend in elephant’s face as Gajanana, Gajamukha and Gajasya. His stagey admis¬ 
sion chains in scriptural basis for the iconic set in mental appearance. 

Gapa: 

A band of horde is called Gapa in Sanskrit. Its ritual conveys a certain group, fraction, or as¬ 
sembly like Buddhist Sangha in later Vedic age. Such hoards are classified by (a) Gana and 
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(b) NikSya. 10 Gana is mutual in political faction of republican state. It comprises all castes, 
led by Ksatriyas to Rajanyas group. They are eminent ruler 11 as Ksatriyas (RSjanyas ) to 
govern the primal body ( Sangha ) of parliament. Panini refers the unit of Sangha as repub¬ 
lics of K$udrakagapa, MSIavagapa and Yaudheyagapa in alliance of Trigarta-Sangha with 
six republicans. These federals are governed by RSjanya Sanghas to lead Republican vot¬ 
ers of Vargas, Sini, VSsudeva, SvSphalka and Chitrakars, in which, AkrQra and VSsudeva 
are opponent Vargas , n In republican mores highborn franchise of pervasive strength are 
within households like a clan structure of Hinduism. Its main is the elder named as Ganapa- 
ti, MukhiyS, Mukhya or Pramukha. In MahSbhSrata Epic, the power of Gana reveals bias of 
family (Kula) formed by birth (JSti). Their "Kulas of Rajas” are classes of Gana.' 3 It is logical 
in parity of birth in scrupulous family to lawful entity of Hindu republics. 14 Like, Pali canon 
states KQIa basis of such franchise. 

Hence, Gapapati and GapanStha shares related appellations not to confirm but with el¬ 
ephant-faced form. His peculiar trait delivers the perfection as SiddhidStS in approval of 
Brahmin insight. Its rule uniformly practices in Hindu, Buddhist and Jain cults. Its Buddhist 
example articulates with affinity of Gapapatihridaya’ s routine text, as said to have con¬ 
ferred by Buddha in RSjagriha. Its mystic name sets in elephant-faced-female VinSyakT 
as GanesanTs appealing sense. Her Mantra devotion relates to red GapeSa-sSdhanS, as 
dancing lord in twelve armed form with all tantric attributes and symbols. Her elephant’s 
forehead is complete with a pair of tusks and third eye like Siva’s veneer. 15 Hindu ritual 
admires GapeSa’s single-tusked verity of Ekadanta. But his Vedic model is mystic as hymn 
singer in Taittiriya-Arapyaka. He is a popular as leading guide of the ways of life in ideal 
perception. He leads for right and skillful living without declining from the target of life. Thus, 
he symbolizes ‘auspicious’ as Mahgala in iconic practice to direct right way to all students, 
professionals and psychic path wanderers as MahgalamurtT, BuddhisdStS and SiddhidSta. 
In Buddhist sentiment, the auspicious activity discourse of Buddha explains the Dhamma 
practice is the best Mahgala. This Sutta summarizes many Buddhist values, and is also 
seen to bq a paritta chant-tor that itself brings protection and blessings when chanted. 16 
Mahgala-suttta was delivered by Blessed one in the Jetta grove of SSvafthT donated by 
ASthapipdaka. It was versed by Blessed one to the certain deity loomed there to inquire as 
‘many gods and humans have thought about auspicious actions hoping for well-being, tell 
me what is supreme auspicious activity?' Buddha then ripostes, Not associating with fools, 
but joining with the wise after honoring for those worthy of honor. It is a supreme auspi¬ 
cious activity. 17 This is while the term of Mahgala primly means ‘auspicious’ as euphemism 
for the god of planet Mars, 18 with whom the war-god Karttikeya-KumSra is known as red 
cruel and killer young god. This god is termed as HySun-machS in Newar tongue. His gold¬ 
en chariot is drawn by ruby red horses or by a goat or a lion. His emblems are a club, spear 
and trident. In Tamil he is termed as Cevvay ‘the redone’. Hence, Margarete Stutley thinks, 
Mahgala may be thought of older now forgotten connection of Siva, as the god of planet 
Mars, 19 or SivanSa. It became emblematic for anything, as events or thing viewed positive 
like amulet of a good omen, etc. This is what Buddhist deemed for the auspicious occa¬ 
sion for meeting with wise man than to spoil time in fools’ company. In Bivamahapurana, 
a contest between Ganesa and KumSra is given for the marriageable consult for the first 
marriage with two damsels Buddhi and Siddhi, for circumambulating the earth first suc¬ 
cessfully. At this, Kumara begins race riding on his vehicle peacock to lead the trip. GapeSa 
felt sorry for this on his ride of a rat. But his witty wisdom let his do encircling his parents 
for seven times thinking entire universe is situated within them. So, he won the race by 
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wisdom. And got married with both of them. With whom he got son named Ksema, and the 
latter the son named Labha. 20 After winning the race Ganesa is also conferred by the name 
of Mahgalamurti or the auspicious one. Thus, his icons are smeared with vermillion and 
sesame oil for his out of the ruby-red. This is but in Mahayana and Vajrayana tradition of 
Newar Buddhism, his icon is much celebrated by Vinayaka bali, to begin auspicious ritual 
of household Monk’s (Sakya-Bhiksu and Bajracharya) initiation of “ Bare-chuigu ceremony 
’’ritual in the Kathmandu valley. The inception of Inaya-puja is adored for the lord of princi¬ 
pality as the older trend of Sthana-Ganapati or Twar-Ganesa in this valley. He is garishly 
spoken as W5r Ganesa but his form remain Hiphoh-dyoh, a blood sucking deity, as proven 
to appease all insatiate evil spirits first to begin any ritual. Hence Buddhist also offers an¬ 
cient Vinayaka bali with animal and fowl sacrifice before the cruel god equal to Bhairava’s 
iconic disposition. His tantric admission renews in Hastimukha-carya in esoteric dance 
to begin with white elephant-faced deity of Ganesa. Its impulse is accrediting the myth of 
AirBvata, as celestial elephant of the heaven, for the symbol of cumulous cloud to herald 
the rain in farming populace. Thus, he is associated with Indra, the Vedic lord of water and 
mythical lord of heaven to Hindu, and medieval Newar’s Yerah-dyoh to link with the annual 
festival of IndrajStrS for the conclusion of rain during September months. His capacity of 
Indra-vinSyaka is culturally remembered for this occasion, in legend of captivation of Indra 
by staging his seated in stretched armed posed image on the raised MachSn as high podi¬ 
um. And his vehicle also known by Pullu-kisi, an elephant made of mattress, for TanBh-kisi, 
meaning the wandering elephant like ancient wild Vinayakas. But both terms are adequate 
for the Airavata, the vehicle of Indra, in association with the Airiyah-dyoh of the festival also 
known by Yen-nySh, for beginning its inception procession from the Kisiphah, of Kelatole 
from the heart of Kathmandu city. 21 It is but cultural for the banning of the rain . Thus, the 
kite-festival is celebrated in farming society next to begin with Dasain in symbolic supposi¬ 
tion of the letter dispatching to the Indra, for sufficiency of the rain. Because, elephant is the 
sign of primordial water associated since the Suhga arts of India and GajalaksmT’s Kusana 
image of Chyasal tole in Patan. It is ritually accepted for the auspicious and pure water of 
adya-jala, Suddha-odaka in Sanskrit and NTIah in NewarT to sprinkle around for auspicious 
beginning of any ceremony reasonably. Thus, auspiciousness is admired in elephant’s face 
as Hastimukha having a tusk as Dantin or mono tusked of Ekadanta, later. 22 This single 
tusk is deemed in poetic expression for the shape of plough of agricultural instrument in 
farming society. Matsya-purSna has given a ceremonial reason for his elephant’s head as 
‘auspicious’ in a story. But Skandha-purSna states next behind his disparate form created in 
amiable composition of RudrBnsa, caused after recapitulation with elephant’s head. In one 
place, it is stated, his magnificent attraction had captivated all heavenly females including 
ParvatJ, thus she said to have cursed him as:- 

‘Thou shalt not offend my sight with the form of a beautiful youth, therefore as¬ 
sume an elephant’s head and a large belly, and thus may all thy beauties vanish 
Then, Siva spoke: “ Thy names shall be Gape&a, Vinayaka, Vighnaraja, Sivasuta 
the son of Siva; thou shalt be the chief of the Vinayakas and the ganas ...” 23 

Apart from the Vedic revelation his Dravidian name is popular as PaHu and Pe/laT re¬ 
markably for the elephantine look. Thus, in Tamil Pillaiyar is the anticipated expression 
of a noble child. It is convening to a PiHe term in usage of Pali pilfaka for a calf m P:C. 
Bagchi’s notion. Here, elephant became an allegory of a wise being with giant and inept 
personality. 



The elephant-headed Gapesa 

Ganesa is an auspicious god-head of fortune and right effect. His name of Vinayaka, is 
fabulous for created by a single-seed of ParvatT in myth. It deepens for creation of her own 
guard to amuse in company. This spirit is basic tb her abode in hilly spousal of primitive cult 
personage. This proviso is widening for iconic emergence of elephant-faced man’s weird 
biological configuration. Many names are set for his regular basis in Sanskrit society. It 
activates to his mass leadership in Rigvedic hints of a hymn-singer. It reps in blessing for 
grown cult-icon of Ganapatya in myths ( Purapas ) and Tantra efforts, later. His elephant-face 
(Evavaktra) promotes auspicious (Subha) events. This Vedic norm is housing in mythical 
(Puranic) bond of Ganapati, Ganesa, Vinayaka or Ganesvara to blend with edifying, sacer¬ 
dotal iconic practice in parity of Hindu good-luck god of elephant-faced form ( Hastimukha ). 
This hearsay reveals at combined attribute to grow mystic cult of animistic past. Hindu 
scriptures have but eschewed this for his popular strength and influence. It begins a set of 
key role for promising ritual to be blessed from good-luck icon. Hence, belief goes ‘without 
proper worship of his icon no one receive of any admirable results to win the success’. 
Thence his emblem is established firmly as the beneficiary idol for the first respect before 
any confident ritual begins. This pursuit is envisaged by evoking of epithets i.e., promising 
face (Subhavaktra), elephant’s face ( Evavaktra, Gajanana ), auspicious face ( Subhanana) 
for similar effect. 

Ganesa is not a historic figure but a sacred icon of good virtue in glee of the $aiva-§akta 
sects. Both adopt his leadership in icon of all-goodness and success in routine livelihood. 
It swiftly spread to breach in secular and spiritual domain of household’s activity to bring 
a residence of goodness in personal ability. This positive gift has influenced to lead role in 
Vai$nava behind the popularity of the Mahabharata Epic. Here, he became a swift scriber 
to write the epic with his edified wisdom for the Hindu civilization. Hence, his icon is cele¬ 
brated as Sri Ganesa for the skillful creation. His personifications are set to attribute with 
several arms to compose different elements of Hindu (Vedic) gods. Noose is a weapon of 
Yama, as elephants’ goad of Varuna. He takes the thunder-bolt weapon from Indra, hatchet 
from AgnT, and a sword of Durga. His rosary is a sign of Vrihaspati and trident is of Siva. 
A lotus in his hand is of Vi$pu or Lak$mT, (it differs in place of a conch, a mace and a dis¬ 
cus). It harmonizes in his routine hands to pledge ( Abhaya ) for boon-bestowing ( Varada ). 
He classic reveals is a bowl of sweetmeat in left hand, which is wrapped in his tip of trunk. 
His pretense of a seat reveals a regal pose of Rajalilasana and often dances like 6iva in 
Tandava spirit for iconic adoration. 

Assorted names of Ganapati are conspicuously succumbing in myths to his headship. His 
lead reputes in mastery over established success to all events. That sacredly overwhelms 
for refined devotion to a ‘Guru’ of saintly psychotherapist. This spirit is akin to Buddha of 
Sravakayana impression for a brilliant mentor ( Sasta ). In educational character he fa¬ 
cilitates the illumination in all precision of early monasticism. Similarly, the character of 
Guru-Ganesa is contemplated here to immaculate with any endeavors to his apprentices. 
He solitarily stands to obtain the success in any labors. His excellence is devoted solitarily 
by leaning in confidence of Guru-kripa. But his fluctuates in Buddha’s precession is for 
the self-realization by mastering the inner self. This inner-humanity is deemed in exterior 
variety of the true-self in a void form like that of Buddha. Ganesa manifests his composite 
(therio-anthropomorph) self into a wise soul that symbolizes at wisdom prudence of Dig- 


4 



gaja in elephant-faced form. Although, the early Buddhism is more ethical than sacred in 
devotion, which was impeccably aesthetic in standpoints of arts of right living, rather than 
cosseting the philosophic pondering to obtain the chosen conclusion. Instead the Vedic 
influence of wisdom-enlightenment is basic to the “Vade vade jaya Tattva-bodha,” Buddha 
preferred to remain quiet to keep the silence in this matter for Arya -Mauna. It was corre¬ 
sponding at inner-self in deep rumination. As philosophical arguments cannot be concluded 
by logic ( Buddhi ) but in practice of Karma, in which, later-Vedic attitudes are conversed to 
obtain, either by witnessing the manifesting reality or keeping theadmired precision in the 
intellects, only. This understanding of Buddhi (wisdom) is the Prajna in Buddhism. Both are 
deemed for the ultimate precision. 

The iconic acuity of Buddhi was truly embodied by elephant-faced Ganesa. The emblem¬ 
atic portrayal of celestial descend from heaven, is a literal allusion of Bodhisattva (Bud- 
dha-would-be) in a kernel shape to penetrate into a womb of Mahamayadevi. It was as¬ 
sumed to shape in a six-golden tusked elephant with a Cochineal head. This celestial 
beast penetrates in his mother’s womb from a right abdomen, in a dream sequence of 
Lalitavistara (Ch.l.) 24 This symbolism of penetrating wisdom (Bodhi-elephant) into the vast 
delusion ( Mahamayadevi ) was enlivened by literary allusion for incubation of Bodhisattva. 
This mythical insinuation was eluding the illusion to manifest the Truth ( Satya ) in Bodhi- 
sattva’s form. This mythic and poetic adage was embellished by Lalita-vistara in depiction 
of the nativity event of Buddha in LumbinT. This situation is motivated by Hindu acuity of 
Buddha’s birth in conviction of illuminated being. This portrayal of celestial Bodhisattva in 
LumbinT garden around 2554 years ahead of sacred theology. This configuration is im¬ 
pulsive in allusion of the cracking of dawn in murky horizon, which is personified by an 
embryo of Mayadevi (meaning a dark to personify with attachment). Her sudden demise 
(disappears) a week after the birth of Siddhartha is beautifully personified with instance 
of vanishing of darkness soon after the glittering sunrise. In this circumstance, Mayadevi 
embody a day-dream (Avidya as darkness)' as Buddha represents the sun of Wisdom in 
literary imagery. This allegory is illustrated by sunshine of SOrya-vinayaka that believed to 
appear first amidst the crack of dawn. The mythical basis of Ganesa goes corresponding 
to Vinayaka’s literal root of a solitary seed. It is equally lucent in views of depiction of the 
Buddha’s nativity. 

Buddhi-vinayaka origins in a poetic way by slush of ParvatT’s bodily filth; 25 a like snows from 
the Himalayan Mountains. His chose for a guardian of ParvatT in secret chamber is to pre¬ 
vent the intruders. In this corollary, Buddhi-vinayaka’ s sacred epitome is the filth (mala) that 
transforms to animate like a son of Mountain ( ParvatTnandana) uninformed to §iva (as Gi¬ 
rina, the lord of Mountain). This myth aims at a boy with staff to lookout the sacred consigns 
for a prototype of Ganesa. This model is aspired in Yogic request of Hathayogapradipa for 
the elephantine stature. His residence on a four-petal lotus is of a psycho-yogic imagery of 
the situation in Muladhara-cakra of human physiognomy. It is discerning at central plexus 
between genital and anus of a male but in a clitoris of female organ. This plexus is the 
main access for penetration into the esotericism of KundalinT-Yogatantra. This optimistic 
notion of Muladhara-cakra is reliant for the entryway of Mula-Prakriti (in a fabulous hint of 
ParvatT) in a corporal basis of the transcending nature. 26 In this premise; ‘the true nature 
of universe is the entire basis for embryonic and disbanding tendencies. Its origin is entire¬ 
ly evolutionary cause of MQIa-Prakriti. Muladhara is the basis of Mula-Prakriti, in which it 
manifests the globe of name and form. This Muladhara is a center for kula-Kundalini-Sakti 
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envisioned for a tantric leeway by the ultimate insight. Its vast efficacy is quiescently coiled 
in serpent’s form. It arouses, in the pulmonary nerve (Susumna-nadT) of the spinal cord that 
convenes the acme, in metamorphosed pattern of a lotus having thousand petals called 
Sahasrara. This is where the ultimate illumination is transpired. Consequently, the arousal 
of Muladhara becomes the essence of Kunclalini-yoga tantra. 

Ganesa’s Eight Avatar and Asta-Marigala Signs of Auspiciousness 

Ganesa is already known as ‘auspicious’ for his sobriquet of “ Subha ” meaning the same. 
This name is also designated to his son from Ksema as “Labha" is a name of next son 
from Siddhi. The term “Subha and Labha" a cliche of Newar traders hung over workshops 
and departmental stores for the wish of auspiciousness and goodness in business. It is the 
trader’s terminology for ‘the Right-Living and Livelihood’ in business conducts. This term is 
classic for the good fortune and profitable income in professional dealings. Hence the effigy 
of Ganesa is always associated with the goddess of fortune LaksmT in tribute of the auspi¬ 
cious trades. Its classic is sensible from the Mudgala-purana. Its first mentioning is about 
the auspicious incarnation of his endless forms. Among them, the most significant are eight 
in number. They are: (i) Vakratupda, a bent trunk, (ii) Ekadanta, a single tusked, (iii) Ma- 
hodara, a big bellied, (iv) Gajanana, an elephant-faced, (v) Lambodara, a large bellied, (vi) 
Vikata, aloof and problematic, (vii) Vighnaraja, a lord of obstacles and (viii) Dhumravarna, 
a smoky. These eight names are chanted for the all goodness and auspicious beginning 
in any occasion by the Ganapatya sect and tradition. Although all these incarnation has to 
something with the human psychosomatic and psychological feelings and dealings. Thus, it 
is significant for the spiritual attitudes towards the right living, which once Buddha admitted 
in his teachings of the eight way’s form. This is however dealt in a story pattern to eluci¬ 
date the reasons for the psychological attitudes of mind. Because like in Buddhism, Ma- 
na-vinayaka, situates the main as the mental factor equal to the jewel like Mani-Ganesa of 
Patan Durbar-square. But the most popular story on Ganesa is recited annually during the 
month of Magha as SvathanT Mahatmya to link with the eight forms of Ganesa associated 
in Sankhu, recited with the story. But the popular form of five Vinayakas links with assorted 
traditions and culture for its dimension in multi-disciplinary approach and popularity on set 
of four or five ancient Vinayakas. They are counted from Surya-vinayaka of Bhaktapur to 
the east, in symbolism of Fire element and the planet of Sun. It is but responsible for the 
preamble tongue as Vakapati, thus, newly born children of the families are taken there for 
the pace of oratory skill. Karya-vinayaka of Saibu or Bungamati is famous for the perfection 
in any professional undertakings. This Ganesa is fabulous to the Buddhist social harmony 
situated in the south of this valley as the lord of professionals and represents down to the 
earth in element. Next is Jala-Vinayaka, the source of the primordial water, close to this at 
Chobhar. It is locally known as Ko-ina-ganedyoh for its location at the lower region of this 
valley to the south. 27 It resembles to the watery element. Likewise, Asoka vinayaka and 
Candra vinayaka situates in west and Northern region of ancient settlement in this valley. 
The first deals on grief-attitude to resemble with the ether element for equanimity position 
and feeling towards all dealings like that of one among the four Buddhist immeasurable. 
Next belongs to the Moon as for the mind also known by Sveta-Ganesa for its whitish 
appearance in image from Chabahila. In other word, it reflects to the wind element of the 
north. These shrines are established five vinayaka’s cult images tangibly linking with Hin- 
du-Buddhist spiritual syncretism of Newar cultural civilization of ancient times in this valley. 
But Ganesa is also popular in intangible but in symbolic forms of the eight auspicious em- 
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blems as the protective amulets or guardian deity in this valley. They are sacredly known 
and whispered for the protective element to the wellbeing and prosperous progress in 
any intended undertakings. Though, it is mentioning of the Mudgala-purana, but medieval 
Newar populace had already visualized into their livelihood for the wellness and governess 
of the auspicious beginning. But this is already established in Vinayakapuri or Banepa of 
medieval Newar settlement as protected by Astavinayakas. 

(i) Vakratunda is named as Swon-vekoh-ganesa, or Swoh-moh-madu-ganedyoh, in aes¬ 
thetic relish. His incarnation is meant for the destruction of mental attitude of jealousy. 
Hence, he is classic for the destruction of Matsarasura, a demon of jealousy in iconic 
form. It is shown with a bent trunk as a lion rider with essence of Brahman in philosoph¬ 
ical attitude. Thus, he is evoked as the huge and brilliant like millions of Sun. 28 His main 
mantra is ‘Vakratundaya hum’ spelt to avoid the jealousy. 

(ii) Ekadanta incarnation is revealed to destruct a demon of arrogance, Matsarasura. He 
embodies the soul of Brahman, on a mouse ride. 

(iii) Mahodara avatara is said for the destruction of a demon of obsession, Mohasura. He 
also represents Brahman in a mouse ride. 

(iv) GajSnana incarnation is meant for wrecking a demon of craving, Lobhasura. He rep¬ 
resents the main energy of Sahkhye-Brahman, in mark of a mouse ride. 

(v) Lambodara appearance is meant for flattening of anger, Krodhasura, riding on a mouse 
to represent Sakti -Brahman, 

(vi) Vijafa form is meant for flattening of a demon of lust, Kamasura. He rides on a pea¬ 
cock, as a Brahman of Surya. 

(vii) Vighnaraja, form meant for the destruction of demon of affection, riding on a serpent 
god MahBSesa as a vehicle like a form of Visnu. 

(viii) Dhumravarpa avatara was meant for the destruction of demon of Ego, Abhimanasura. 
He represents 6iva-Brahman riding a mouse. 

Vakratupda is the main avatara among the set of these eight addressed as 
‘ Vakratundaya hum’of the Siddhi-ksetra. 

All these assembles the spiritual selves of the auspicious emblem of Mahgalamurti. 


Box 11689, Kathmandu, Balaju, Machapokhari, 

Kumaristhan Road, House no 55, opposite to the Macchapokhari of bypass road. 
Tel: 4354370/4357100/4361900/ Cel: 98510 57571 
Email: milanshakva007@amail.com 

Endnotes: 

1 Margaret Stutley, The Illustrated Dictionary of Hindu Iconography, London: Routledge & Kegan 
Paul, 1985, P. 46. 

2 Pramatha 

3 Ibid. 

4 The Rg Vedic popular prayer of second Mandala, dedicated to Gagapati: 

“GagSnSm tva Ganapati m Havamahe Kavim KavinSmupamaSravastamam I Jyastharajam 
Brahmanam Brahmanaspate aanah SrTnvannotibhie Sida Sadanam II" 
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(RgVeda Sakata Samhita 11.23.1) It is translated as: “Oh lord, who are the master of aH deities, 
who are the best among all poets, who are the most beloved son of 6iva-Parvati and who are 
the bestowed of all happiness and enjoyment, we sing in praise of you. Oh lord, be benevolent 
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5 ManovanTmayam sarva df&y&dr&yasvarQpakam/ GakSrStmakamevam tat tatra Brahman Ga- 
kSraka//ManovanlVihTnam ca SamyogSyogadamsthitam / NakSrStmakarQpam tat t.)lakSrastatrqa 
sansthitah: // see: Acharya Baldeva Upadhyay, Bharatiya Dharma Aur DarSana, Varanasi: 
Chaukhambha Orientalia.1977, P.61. 

6 S.K.Maharaja, “Ganapati-Tattva,” Kalyana, $rTGane&a Anka, Vol. 48. No.1., Gorakhapur: Gee- 
ta Press,V.S.2052.P. 25. 

7 (a) “ Akasastallingaf ( BrahmansOtrasankarabhB§ya : l.i.22) 

(b) Gambhirananda (tr.). Brahma-SOtra-Bha§ya of SiT SahkarScdrya, reprint, Calcutta: Advaita 
Ashrama, 1996, P. 914. 

8 E?a U Eva BrahmanspatirvBg Vai Brahma, Tasya Esa PatistasmBdubrahmanaspatih: / Vagvai 
BrhatT Tasya Esa Patistsmadu Brhaspatih // 

9 EkadantBya Vidmahe VakratundSya Dhimahi / Tanno Danti Pracodayata // 

10 Radha Kumud Mookerji, Hindu Civilization, Bombay: Bharatiya Vidya Bhavan, 1977, P.124. 

11 Ibid. P.125. 

12 Ibid. 

13 K.P.Jayaswala, Hindu Polity, A Constitutional History of India in Hindu Times, Part I & II, Banga¬ 
lore : The Bangalore Printing and Publishing Co., Ltd., 1978, P.72. 

14 lbid.P.98. 

15 Alice Getty, Gane&a A monograph on the elephant-faced god, Reprint, New Delhi: Munshiram 
Manoharlal.l 992, P.37. 

16 Phra. Brahmapundit, Common Buddhist Text Guidance From The Buddha, Ayutthaya: Maha- 
chulalongkornrajavidyalaya University Press, 2017,P. 265. 

17 259. AseVana ca baianam punditanam ca sevana / PujB ca POjaniyanam etam Mahgalamyt- 
tamam //2//Ci. P.V.Bapat, The Sutta Nipata, sec.ed. Delhi: Indian Books Centre, 1990,P.36. 

18 TA Gopinath Rao, The Elements of Hindu Iconography, Pt.l, re.pt. Delhi: MLBD,1985,P.359. 

19 Margerete Stutley, The Illustrated Dictionary of Hindu Iconography, London: Routledge & Kegan 
, Paul, 1984,P.88. 

20 Rao, op.cit. (n. 18),P.62. 

21 Milan Ratna Shakya, GaneSa in Medieval Nepal, New Delhi: Rupa & Co.,2006, pp.41-59. 

22 Tatpurusaya vidmahe vakratundaya dhimahi Tanno danti pracodayata. (Taitt.-Ar., X.1.5) 

23 Rao. op.cit. (n.18),P. 41. 

24 (a) P.LVaidya ( e4.).Lalitavistra (Buddhist Sanskrit texts No.l), Darbhanga:1958. Pp.86- 96. 

(b) Sarala Khosla. Lalitvistara and the Evolution of Buddha Legend. New Delhi: Galaxy Publi¬ 
cations,1991,P.7. 

25 MR Shakya, Op.Cit, (f.n.21),P.5. 

26 Satyananda Sarasvati, Kundalini Tantra , reprint, Munger/Buihar: Bihara School of Yoga, 
1996,P.123. 

27 (a) Milan Ratna Shakya, GaneSa in Newrar Buddhism, Namo Buddhaya : A Buddhist Study, 
Kathmandu: Shrijana Devi Shakya, 2013, Pp. 139-158. 

(b) Milan Ratna Shakya, Vinayaka Cult of Nepala Mandala, Mandala ofNepala Mandala , New 
Delhi: Adarsha Books, 2017, Pp. 21-62. 

(c) M.R.Shakya, op.cit. (n.21),Pp. 10-12., 

28 Vakratunda MahSkayakoti SQryasamaprbha Nirvighnam kurumedvo sarvakBryesu sarvada. 
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'Together, we can make a change.' 

On Internationalizing the Great Newah Cause through 
Internationally-appealing Movies 


— Om Charan Amatya 

Chair, Newah Jauajagaran Dahoo (Forum for the Newah/Newar Renaissance)/Afo/io/i/ Foundation 

Executive Producer, ‘ Chwapu-Phay ’ in Nepal bliasa ['The Snowstorm: An Untold Story of the Trans-Himatayan Silk 
Road' in English] (A multilingual movie based on Mi Woya La Lakslii Maduni’, circa 1816-46] 

The Newahs (or Newars) are one of Nepal’s 126 diverse ethnic communities. Native inhabitants of the 
Kathmandu Valley—the country’s administrative, financial and political hub, the Newahs are admired for 
their unrivaled richness in art, culture, language ( Nepalhhasa ) and scripts (Lipi). Go around the Valley, and 
you will see their unparalleled creations in wood, metal, clay, paper and stone all around. Besides, there are a 
number of cultural events/festivals (Samyek, Biska, Saparu, Mohani, Swonti, Sakimana Punlii, Yomari 
Punhi, Ghyo-chaku Salhu, etc.) which, at least in the cultural Held, keep them far ahead of all others. 
Moreover, it is they who had taken the Buddhist philosophy and the typical Newari craftsmanship far and 
wide, spanning from the present-day Xinjiang (China), Afghanistan, Kazhkhstan and Turkmenistan in 
Central Asia and Mongolia and Japan in the North and the Far-east to Bhutan, Myanmar, Thailand and Sri 
Lanka to the South and the South-east (Asia). In all, it is they who—with their innovative brains and skillful 
hands—‘have helped further glorify the human history by adding so many tangible and intangible assets in 
the human treasury and bringing both South and Central Asia together through their own creation, the ancient 
‘Trans-Himalayan Silk Road’ (7 lh —20 Ul century). But there is a gloomy side, too. In spite of their unrivaled 
contribution to human civilization, the unique Newah identity, which has helped Nepal secure the UN 
membership in 1956 and this sacred land of the Buddha and high Himalayas further known in the world 
arena, is on the fast wane. Owing to the Bahunhadi nature of the State Powers as well as the indifferent 
attitude shown by Nepal’s ethnic minorities, and Newahs at that, in seeking roles in the State's decision¬ 
making process, the Newahs—like all other ethnic minorities—are last losing their identity, and they will be 
nowhere soon unless something concrete is done at once for its preservation and promotion. And exactly it is 
what the Newah Jauajagaran Daboo-Khwopa (Forum fop the Newah Renaissance-Bhaktapur) has 
ventured to do through its latest undertaking, i.e. the multilingual movie 'Chwapu-Phay' (in English 'The 
Snowstorm: Alt Untold Story of the Trans-Himalayan Silk Road'). 


What is 'Chwapu-Phay"! 

‘Cltwapu-PItay’ is a multilingual movie that the Newah Jauajagaran Daboo-Khwopa is currently helping 
to make. Being produced under the banner of Mahaju Foundation —a Bhaktapur-based ‘Newell 
Organization with u Newah Heart \ the movie is based on a 200-year old story revolving around a ‘Lhasa 
Newah’ family from the historic Lagan Tole in Swoniga (Kathmandu Valley). The 150-minute feature film 
has its roots in '.// Woya La Lakslii Maduni ', a true-story-based classic tragedy that dates back between 1816 
and 1846. The viewers in it will see various aspects of the Newah life, ranging from a marriage and the 


1 



I 


cursed tradition of.SW/ to the qualitative changes that their rigorous caravans across the high Himalayas have 
brought about in their families, society and the State. 

In an effort to bring the world a little more closer to the Newahs, ‘ Chwapu-Phay’ is being made in FOUR 
different languages: Nepalbhasa, Nepali, Chinese and English with sub-titles in many other Asian and 
European languages. Of them, the Nepalbhasa version alone has incorporated four more languages in it. Its 
viewers will see the ‘British Resident’ (Brian Hudgson) delivering his dialogs in English, whereas Jung 
Bahadur Kunwar (who later became Prime Minister after the bloody Kot Massacre in 1846) in his early 20s 
will angrily debate with a Nepal Army Captain in old Khas Nepali. Similarly, all conversations among 
characters in Lhasa will be in Tibetan and the Sherpa characters will be seen speaking their own native 
language in the movie. 


The Story 

As stated above, the story of ‘ Chwapu-Phay’ ('The Snowstorm: An Untold Story of the Trans-Himalayan 
Silk Road') is based on 'Ji Woya La Lakshi Maduni', a true story-based classic tragedy dating back between 
1816 and 1846. It relates about a tragedy that befalls a newly-wed Newah couple of the Kathmandu Valley. 
Desperate at not having a suitable job in hand, the only son in the family, who had married a beautiful girl 
not long ago, decides to try his luck in Lhasa, a fabled city known for its “opulence in gold”. Getting over 
there after a month of rigorous walks and mule-treks across icy rivers and snow-covered peaks and passes 
was something only daredevils could undertake, yet, the young man (named 'Siddhartha' in the movie) 
appears unswervingly firm and resolute in his 'dream'. Apprehensive of the rigors and the uncertainty of his 
safe return within the foreseeable future, his wife (' Sumati 0 tries to persuade her husband to abandon his 
journey saying "Oh Lord, it’s not even a month since I got into this family (by marriage)" ("Ji Woya La 
Lakshi Maduni"). She even offers all her ornaments so that her husband can sell them off to start a small 
business of their own in the neighborhood. All her pleas go futile, and apparently lured by the 'glamour and 
glaze of Lhasa', the young man joins a Lhasa-bound caravan, leaving his newly-wed wife and mother back at 
home. 

Within a year or so, a companion who had joined the same caravan together with 'Siddhartha' resurfaces in 
the town. The shrewd and jealous guy, who once loved 'Sumati' unilaterally before her marriage (to 
Siddhartha), informs the desperate lady of "Siddhartha's sad demise in Lhasa". As a proof to confirm his 
claim, he shows the logo (which he had misused) of the business house that had taken both him and 
Siddhartha to Lhasa for the business. On seeing it, the desperate Sumati resolves to go after Sad. a "time- 
honored" tradition under which a widow was required to immolate hersel f with the dead body of her husband 
on the same funeral pyre. The neighbors, well-wishers and even some government officials ask the lady to 
roll her resolution back. But nothing yields. Seated straight on the wooden pyre with the symbolic "head" of 
her "dead" husband on the lap, Sumati bids farewell to the world amid a deafening music of traditional drums 
and cymbals. Ears hearing the heartbreaking screams of a Sati on the burning pyre may bring misfortune to 
the spectators, so a musical band from a "lower class" is always kept ready nearby to play the raucous nqusic 
for suppressing the ominous screams. 

With the. Sati over, only the old lady—Sumati's mother-in-law—remains in the family. But the cruel Fate had 
something else in store for the poor woman and her son! A few months later, Siddhartha reappears in the 
scene, alive and fully agile. Overwhelmed with the combination of joy and sorrow, the sick old lady relates 



the tragedy that had befallen the family after his departure to Lhasa: the fabricated message of his death, self- 
immolation of Sumati, and lastly, the performance of all death rituals of Siddhartha in absentia. Seeing her 
only son alive, standing straight on the very threshold brings a lot of smiles on her wrinkled face, but the 
execution of his death rituals earlier does not allow her to spread hands for a warm motherly hug. Distressed, 
dejectejii and denied to live a normal life at home, the son makes a resolution to spend his remaining days in a 
faraway Buddhist monastery as a monk. The story ends, but the sorrow that is stuck deep in the readers' mind 
does not. 


'Cltwapu-Phay': A storyteller that will tell a host of hitherto untold stories 

'Chwapu-Phay' is a result of an extensive three-year researches and studies that had revolved around the 
Newahs’ social, cultural, economic and political life in the 1800s. Moreover, studies have also been made on 
the impacts that the ‘Trans-Himalayan Silk Road’, a historic contribution to the human civilization by the 
Lhasa Newahs, had brought about in the life of Newahs and Nepal during those feudal times. So, every effort 
has been made to make 'Chwupu-Phay' a realistic reflection of those medieval days. 

Much to the viewers’ pleasant surprise, they will experience for themselves a host of social customs and 
rituals be’ing practiced by Newahs (and Tibetans) in those feudal days. Many of them are no longer in 
existence, yet, efforts have been made to take the modern-day viewers back to those medieval times. In it, 
they will watch the cursed tradition of ‘Sati’, under which a widow is required to immolate herself together 
with the dead body of her husband on the same funeral pyre. Moreover, they will also see for themselves 
how a ‘Sky Burial’ is performed in Lhasa. Under it, a dead body is chopped off by hired Hakewas to feed 
the pieces of human flesh to hungry vultures that come flying in flocks from faraway hilltops. 

In an effort to make the portrayals more credible, 'Chwapu-Phay' has made no compromise on the use of the 
latest cinema-related technology. Because of various logical reasons, a lot of VFX technology has been 
applied to generate special effects and create ‘old, bygone scenes’ that are no longer in existence. 

With this all, we do hope that the screening of 'Chwapu-Phay' in Nepal and abroad, spanning from Australia 
to America and from Beijing to Berlin, will help bring the world a little more closer to the Newahs and their 
time-honored traditions of art, culture and literature. In other words, the movie will take the Newahs to a 
broader international arena, thereby giving a new impetus to our efforts aimed at preserving and promoting 
the great Newah cause. Through this multilingual movie, the world will further come to know about, among 
others: 

1. The socio-economic and cultural life of the Newahs in those medieval days, 

2. Different socio-cultural customs, rituals and practices in the Kathmandu Valley and Tibet, 
which included the “traditions” of‘Sati’ (in Nepal) and the ‘Sky Burial’ (in Tibet), 

3. The overall socio-economic and cultural impact that the 'Trans-Himalayan Silk Road' had 
made on the life and society of the Kathmandu Valley (called ‘Nepal’ at that time), 

4. Contribution by a contingent of 300+ Newah artisans in making the Potala Palace, Jokhang 
Temple and many other monumental landmarks in Lhasa, 

5. The creation of Bamiyan Buddhas in the then Gandhar (now Kandahar, Afghanistan) by a 
branch of Shakyas from Kapilvastu (Nepal), 
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6. Philosophical and commercial link-ups between Central and South & Southeast Asia, which 
were initiated and nurtured by Newah Buddhist monks, craftspeople and traders through their 
frequent caravans down the Trans-Himalayan Silk Road from the 7 th to the late 20 rh century, 

7. The economically bankrupt Jung Bahadur Kitnwur (later Rand) was helped/rescued by a 
Newah trader named Dhaminan Sahu (Dharina Naran Manandhar) of iVlaru, Kathmandu, 

8. The then British Resident Brian Hudgson was busy shuttling around different Tower Centers’ 
in Kathmandu, instigating one against the other. 

In all, ' Ch wap ii-Ptuiy ' will definitely be an eye opener for many a viewer, especially the students of human 
history and the intelligentsia. A short span of time (150 minutes) is definitely not enough to tell ‘everything’, 
yet, the movie will surely serve a variety of 'foods for thought' to them. 


Commercial Scope of f Chwapu-Phay' and other internationally-appealing Newah movies 

One of the primary objectives of 'Chwapu-Phay* is to get 'Nepalbhasa Sankipas’ (movies) included in the 
'World Cinematic Map'. Appealing ‘cinema stories’ abound within the Newah society, and our inability to 
; ‘tell” them to national and international communities will push us and our identity down to utter oblivion. 
Contrary to it, our firm resolution and commitment to cash in on that very possibility will further help us 
preserve and promote our unique identity even in the international arena. Adding to it, 'Chwapu-Phay '— 
which is embellished with Nepal's indigenous story and the latest cinematographic technology—will open a 
new vista for the future, showing prospects of a new commodity to '‘sell” in the international market. By 
content and quality, the movie is destined to put forth a milestone not only in Newah films but also in Nepal's 
five-decade old film industry. The positive ripples that had come up the surface even before the very first 
click have already indicated a lot. In essence, it once again will prove that a good combination of'content' 
(story/script) and 'quality' (in technology) can create crowns for deserving heads. In view of ail these, we do 
believe that 'Chwapu-Phay' will definitely blaze a trail in 2018. 

No need to say, when we talk about making cinemas in Nepal, our unique land and life as well as the 
unrivaled treasury of art and culture make us second to none. With such an unrivaled variety in land and life, 
the country is much more like a natural shooting studio. No other countries offer such a huge potential as we 
do to movie-makers. So, while making 'Chwapu-Phay', we will also prove on our part that i) this 
mesmerizing Himalayan nation can be an ideal destination for cinema-makers from around the world, and ii) 
cinemas made in Nepal with good 'content’ (with indigenous/original stories) and 'quality’ enhanced by the 
latest cinematographic technology can carve a niche for themselves in the World Cinema. 

Lastly, we—the Newah Janajagaran Daboo, Khwopa and Mahaju Foundation —earnestly urge 'All 
Newahs with a Newah Heart’ in Nepal and abroad to contemplate seriously on exploring possibilities of 
catching both the birds in the bush: i) help preserve and promote a great noble cause in the international 
arena, and ii) mint money at the same time. And once the mint went on in full operation, it will add to our 
inner energy in further promoting our common cause, i.e. the Great Newah Cause, through internationally 
appealing movies. So, let’s join hands for the accomplishment of the great mission! Together, we can bring 
about a lot of changes to change our fate and future! 


newahnewahl 131@gmail.com, hiinaroma.nepal@gmail.com, bluebeHherbals@gmail.com 
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(* Chwapu-Phay’ in Nepalbhasa) 


(‘ Him-Arulhi * in Khas-Nepali) 

'The Snowstorm: An Untold Story of the Trans-Himalayan Silk Road 

Name of the Movie: ‘The Snowstorm: An Untold Story of the Trans-Himalayan Silk Road’ (in Eng.) 

(Based on 'Ji Woyu la Lukshi MadunV dating back between 1816-46) 

Type: Classic tragedy 

Timing of the Story: Nepal Sambat 960 (1839 AD) 

Duration: 150 minutes (approx.) 

Number of Artistes: 225 (approx.) 

Languages: Nepalbhasa (Newari), Nepali, English and Chinese, with dialogs in Khas Nepali 

(200 yrs. old), Sherpa, Tibetan and English in the ‘Nepalbhasa version’. 

Shooting Locations: Swoniga (Kathmandu Valley), Mustang, Kalinchowk and Lhasa (Tibet/PRC). 

Approx. 50% has been shot in the high Himalayas (Mustang, Kalinchowk) and Tibet. 

Cinematography: 4K + VFX, etc. 

Reference Books: 1. 'Jin Khana then.Lagan Twa... ' (in Nepalbhasa) by Moti Laxmi Shakya 

2. 'Caravan to Lhasa' (in English) by Kamal RatnaTuladhar 
3; ‘Shakya Vamshako Itihas ' by Harsha Muni Shakya, Lagan 
4. ‘Arthik Prashasartka Sandarhhama 'Sahu/Suhba’ DharmaNaran ' by Dr. B. Pangeni 

Concept, Researches & Screenplay by: Om Charan Amatya 

Script in English (translation): Kamal Ratna Tuladhar, writer, ‘Caravan to Lhasa' 

Script in Chinese (translation): 

Director: Pradip Khadgi 

Producer: Mahaju Foundation, Khwopa (Approx. 50% of the estimated budget) 

Production Coordination: Newah Janajagaran Daboo, Khwopa 

Potential Markets: Nepal, Australia. Canada, China (including Taiwan, Hong Kong and Macau), W. 

Europe, NE India. Japan, S. Korea, Myanmar, Thailand, the UK and the USA. 
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Projects on the anvil of'Mahaju Foundation': 

1. The First project on the anvil after the completion of ‘ Chwupu-Pltay' is going to be a multilingual Feature Him 
again, which will relate the life oF Newahs in Khwopa (Bhaktapur) and other parts of Swoniga (Kathmandu 
Valley) during the !3>-month long embargo that the invading Gorkhas had imposed on the last Malla 
principality (Khwopa) after they annexed both Yen (Kathmandu) and Vela (Lalitpur) in 1768 AD. Besides a 
host of other hitherto untold stories, the movie will also unfold the 13 Failed uprisings—an open defiance to 
decrees by the new Kathmandu-based regime instructing the subjugated people to accept the Gorkha king as 
their new monarch, and a series of heart-wrenching suppressions that Followed thereafter. Through this movie, 
the viewers will also come to know how Buddhism was defamed and its Followers—an influential section in 
the society—were silenced by the victors. The then Royal Nepal Army, after the restoration of multi-party 
democracy in 1990, in its own publication, had admitted that the invading army "was Forced” to use a little too 
much power then in Bhaktapur, which resulted in the damage to 501 physical structures (houses, temples, etc.) 
and killings of 2,001 people in the Famed city. Moreover, the feature film also shows the overall impact after 
people-to-people relations among the three principalities were disrupted after the two defeated kings'of Yen 
and Yela sought refuge in Bhaktapur and the last principality itself came under the merciless Gorkha siege. 
Researches for the story and script are underway, and a target has been set to complete them by the end of 
2018. Shootings will go on to the floor in mid-2019. The movie will be made, probably in Nepalbhasa, English 
and Chinese with sub-titles in many other Asian and European languages. 

2. The story of the second project revolves around a "triangular love’ among a Newah boy and a girl from 
Kathmandu and a girl in Lhasa, Tibet. Unlike the story of k Chwapu-Phay\ its story will show the societies of 
Kathmandu and Lhasa in the 1930s, approximately two decades after a NEW Trans-Himalayan Silk Road was 
opened up linking the key Tibetan cities with the present-day Indian cities of Darjeeling, Kalimpong and 
Gangtok (Sikkim). 

3. A medium-budget feature film based on one of William Shakespeare’s immortal works is also on the anvil. We 
have already made a final choice of a 'work 1 by the 'Bard of Avon', but owing to some security and practical 
reasons, we'll keep people waiting for some more time before disclosing the particular drama that we have 
chosen for the movie-making. The movie will be made in 3 languages: Nepalbhasa, Khas Nepali and English 
with sub-titles in many other Asian and European languages. 

4. Currently, the (Mahaju Foundation is also working out on a universally-acknowledged social issue that is sure 
to be a topic of hot debates all over the world once the movie is out in the market. Aimed at further 
consolidating public opinion for a great social cause, the topic of the feature film is such that it will surely 
contribute to the welfare of all human beings. 

5. Documentary on Newahs' contribution to the making of Potala Palace, Jokhang Temple, Ramoche 
Monastery and other monumental edifices in Lhasa: One key project that the Mahaju Foundation has put 
on anvil now is a documentary on the construction of Tibet's many monumental landmarks (Potala Palace, 
Jokhang Temple, Ramoche Monastery, etc.) and the contribution to their making by Newah designers and 
artisans from the Kathmandu Valley in the 7 Lh century and a part in the 17 th century too. Evidences are many to 
substantiate the truth, and it's these very hitherto unknown Facts that we are now trying to bring before the. 
world. With the support of the government of Tibet Autonomous Region of the People's Republic of China and 
other related government and non-government agencies and peoples from both across the Himalayas, we plan 
to give a final shape to the project by mid-2019. 

We— Mahaju Foundation —appeal all like-minded institutions and individuals, particularly the ‘Newahs with a Newah 
Heart', all around the world to help consolidate our efforts that aim at the preservation and promotion of a great cause, 
i.e. the Great Newah Cause, through internationally-appealing Newah movies. ‘ Chwapu-Phay* is our first-ever 
venture towards that very direction, and we are quite confident that our endeavors will continue to get moral, monetary 
and all other necessary supports from all our patrons, well-wishers and friends. 
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